]

)

FADE IN |
LONG SHOT - A WOMAN (LILLIAN) - (1962) DAY | 1

She is sitting in a rowboat on very quiet water, a shacowy
silhouetta in the morning mist. Reeds in foregr-ound.

LILLIAN is past middle-age. She is wearing an old, wide-~
brimmed straw hat, a man's loose shirt, dark pants, glasse:r.

She is fishing, deep in thought. Finally:

LILLIAN'S VOICE (0.3.)
0ld paint on canvas as it ages
sometimes tecomes transparent.
¥hen that happens, it is posaible,
in sorxe pictures, to see the original

~lines; a tree will show throcugh a
woman's dress, a child makes way fer
a2 dog, a2 boat is 'no longer on an open
sea, That i3 called pentimento becausa
the painter 'repented’', changed ais
mind.

DISSOLVE

i

CLOSE UP - LILLIAN'S EZES

as they locok into the past,
) LILLIAN'S 7CICE (0.S.)
The paint has aged now and i wapt to
See What was there for me once, what
is there for me now,

DISSOLVE
ICNG SBOT - A PASSENGzR TRAIN -« (1927) NIGET 3

moving through the French countrysicde towards the German
border,

ANGLE UP a2t one of the compartment windows, shecwing a

diffused view of THREE FIGURES (WOMEN). A prismatic,
mlticoloured distortion.

FINAL SEOT - TRA

-

as 1T roars frighteningly close. Under the sound of the
train we can barely make out the first few, distortad tar-s
of "YCU'RE THE TCP" played by a small, stringed sorchestrs.

. CUT TO



§  EXT. EXPANSIVE LAWN ON LONG ISLAND SOUND - SUMMER 5
o~ * (1952) DAY

A garden party at 2 large estate.

8 VERY TIGT SHOT - A PLUMP YOUNG MAN 1=

' Overdressed for bocating, Captain's cap. Blue blazer.
White ducks. Full rosy cheeks. A highball in one hand.
A srall sandwich, dripping, in the other. He is lcoking
. at something O.S.

CAMERA PANS to show a somewhat younger LILLIAN away fronx
the heart of the party, standing at a stone wall which
surrounds the estate. 3She holds a drink. The PLUMP YIUN.:
MAN decides to move in her directiom.

7 ANGLE ON LILLIAN P

at the stone wall. Skhe drinks, looks out at the boas in
the water. She looks back at the pa-ty. She 1s bor=zd.

' The PLUMP YOUNG MAN moves INTO FRAME.

P~ PRATT
Hello, I'a Arthur Pratt., I'm a
great admirer of yours, I hope
you don't aind my saying so.

LILLIAN
(2 polite smile)
That's very nice of you. Thank you
very much,

She takes a sip of her drinh;

PRATT
My father was Arthur Pra<st, Senior.

LILLIAN looks up. Stunned.

Actually your name came up once -
when we were talking, I guess it

was about one of your plays, and

I remember him telling me vou-

wrote him a letter about ...

She continues to stare at him.

— Wasn't it Julia?
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Continued

_ LILLIAN
(sottly; controlled)
Yes.

FRATT
(a proud smile)
Well ... some small world, I.'m
Julia's third cousin.

LILLIAMN
(quietly)
Are you.

PRATT
Being a great admirer of yours ...
it’'s really rather satisfying to
be linked with you in some way.

An uncomfortable pause, Then:

LILLIAN
Where is your fatker?
PRATT
My father died.
LILLIAN
Your father never answered cv
letter.
PRATT

He dled two years ago. I'‘ax
surprised you didn't read zbout
it, large piece in The Times,.

LILLIAN
He was supposed to contact me
before he died.

FPRATT
Pardon me?

LILLIAN
You Lheard mse.

PRATT

(pause - narvous
laughter = gelf-
conscious)
I'm not 2 lawyer, I'm not ia <he
firm. I'm a banker.

[ ¢ ]

~}
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Contiaued

ILILLIAN
I den't care what you are.
PRATT
Pardon me?
LILLIAN

What ever happened to Julia's
family?

PRATT
Did I upset you? I didn't mean
to say --

LILLIAN
What ever happened to .Julia's

- mother, 1s she dead? 1Is her

Long pausse.

nother dead?

PRATT

(carefully)
I think she lives in Argentina
or Brazil., Really, 1f I said
anvthing to anmoy you, I'm ...

‘ LITIIAN
You said very much to annoy me.
What about her grandparents?
They mist be dead. Are they dead?

PRATT
(waits; then gquietly)
Yes, ma'am., They're dead.

_ LILLIAN
(quietly)
Good ...
(stares at him)
Every ona of them was a bastard.

PRATT .
Actually, you're talking about my
cousins, I really don't understand

LILLIAN
(sharply)
I den't care who I'm talxing about,
did they ever f£ind the baby?

»
4
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Continued

PRATT
I'm afraid there's been a
misunderstacding.

LILLIAN
There is nothing of the kind.
Did they ever find the baby?

PERATT
What baby?

LILLIAN
You krow dammed well what baby.
The oce they didn't want to find.

PRATT
" I'm really sorry, but I don't know
what you're talking about.

LILLIAN
Don't you? :

Silence. She looks at bim another moment, thea softly,
controlling her rage:

LILLIAN
I don't belleve you.

She waits a2 few more beats, then moves quickly away. The
young man remains frozen at the wall.

(Y1)

ANGLE FAVOURING LILLIAN

as she nearly cocllides with a WOMAN who 1s carryizg two
highball glasses, She overhears conversation as she
moves on,

1ST VOQICE (0.8.)
Eisenhower can have 1t 1f he wants
it. And frankly I think he wants it.

2ND VOICE (0.S.)
I don't thirk be wants it, and 1
don't think he would know what to
do with it if he had it,

CuT TO
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EXT. A BEACH HOUSE -~ DAY

Secluded. Its own beach. High grass along the dunes.
Near the house is a small vegetable garden.

: LILLIAN'S VOICE (0.5.)
Dagh?

INT. BEACH BOUSE - DAY
LILLIAN enters. Dressed as she was.
LILLIAN

(shouting)
Dash!

CAMERA PANS with her as she moves through the hallway
into the liviag roocm, continually moving.

LILLIAN

(bellowing)
Bammezt!

NEW ANGLE - EAVOURING. BAMMETT

He's in his early fifties, He is standing i1 a doorwar.

Cool. Calm. BEHe holds a cloth and a part of a shotzun
which has been broken down.

LILLIAN
(seeing him)
You 're never here.

HAMMETT
Mr Sanderson wants you to call
him about repairing the shutters.

LILLIAN
I don't give a goddaan about the
shutters.

HAMMETT

He can come Tuesday morning.

LILLIAN
I didn't want to go that party.
I told you I didn't want to go alone!

BAMMETT watches her.

LIILIAN
(zimicking Ar<hur
tt Jor.)
'I'm Julia's third cousin, ' said
the silly damm Zool.

[17 N
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|

Continued

She is staring at some bookshelves, HAMMETT goes to a
+able with whisky on it., Pours a drink, Be brizngs it :o
LILLIAN. He picks up his own drink on the bookshelf,
already half gone. LILIIAN lowers her head, almost cries,
Doesn't.

HAMMETT
(gently)
The baby's dead, lLilly.

" LILLIAN takes a 3tiff drink. She moves toa table TFiacds

a cigarette, Llights it. Then she turmns to HAMMETT,

LILLIAN
If I had tried harder to find her --

BEAMMETT
You tried, Lilly. Get dcne with 1it.

LILLIAN
I can't get done with it. I cam't
get done with things the way you
do! I'm pot as strong as you are,

Be doesn't speak. He walts. He knows aer, iaallv,
LILLIAN moves into another room.

LILLIAN
(mimicking the
young man)
'I don't know what you're talking
about' ... said the skinnvy third
cousin with his goddammed nautical
bhat.

INT. LILLIAN'S WORZROOM b

4 typewriter set up in a cormer, More books. MHore zhar
we saw in the living room. Her work on a table. She

looks at 1t. Scratch pads averywhere. Notes ard newsDaperT
articles and pictures and postcards tacked to a bulietia ~
board. On cne wall is a large map of the world. She goc=
to her table, slumps in a chair, lays her head on Ler arme,
¥e begin to ZEAR the sound of a tx2ia.
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(Previcusly 23) -
SHOT - A TRAIN LEAVING PARIS - (1937) NIE&T

the gteam filling the screen.

LILLIAN'S VOICE (as in Sc.

I thinik I have alwars kncwn about
.My memory. )

(Previcusly 24)
SHOT - TEE TRAIN TEROUGH CCUNTRYSIDE

racing from Paris. We hear its whistle.

- LILLIAN'S YOICE
(continuing)
I know when the truth is distorted
by some drama or fantasy.

(Previocusly 28)
SHOT -~ A HATBOX - ON A SEAT IN TRAIN COMPARTVNT
Words on the beox: YADAME PAULINE.

| LILLIAN'S VOICE
(continuing)

But I trust_absolutely what I remember

about ...
CUT TO
DELETED
INT. GRANDPARENTS' DINING ROOM - (1920) NIGHET
CLCSE SECT JULIA (YOUNG)
LILLIAN'S VQICE

(contimiing)
re. wulia,

IOTT, JULLA'S GRANDPARENTS' HOUSE - DINING RCOM
(120> NIGET

FAVOUR Julia's GRANDMOTHER at one end of a long, narrow
diniag table. At the other end of the table we can see
Betwmeen

Julii's GRANDFATHER. They are formally dressed.

1)

them on either side of the table are the YOUNG LILLIAN
and JULIA. We are in *he dining room o2 a Fif*h Avenue

 dapsion. Endless chic-shabby rooms, walls covered wizh

[

e,
by
o8

L=
i- 2

[ @)
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Contirnued

W
i

pictures, tables covered with objects of unknown value.
Walls covered witi garnet-coloured velvet.

Sherbet has just been gerved between courses., A BUTLER

(RAINES) is prominent. No one speaks. They eat.
LILIIAN looks to JULIA to check tie proper spocn,

VARIOUS SHOTS | 37

.THE GRANDPARENTS. Old. Proper. Lifeless. It is all

terribly dreary. The faint tinkling of glass ard silver.
The OlLD WOMAN sees the OLD MAN lookingz at his plarte.

She casually spaps! her fingers. RAINES approaches. Sae
indicates the GRANDFATEER's plzte, RAINES nods apnd begics
to cut the meat on the dish into small pileces as the QLbh
VAN watches.

ANGLE FAVCURING JULIA it

very seriocus, clearly unhappy, wanticog the dinner to be
over,

ANGLE FAVOURING LILLIAN

(9]
[Ls}

aware of it all. She looks toward the GRANDMOTHER.
CAUERL PANS to a shot of the GRANDMOTHER's hand: the
ancient fingers with an exquisite heirlioom riang, a
finely jewelled bracelet.

FULL SHOT .

as the dinner continues in silence. The GRANDFATHEER
eats. The GRANDMOTHER drinks whisky from a1 small
crystal goblet, The CRANDFATHER begias to doze.

ANOTHER ANGIE - DINING ROOM ' 40

CAMERA PANS room to show its valuable and depressinag
clutter, 1t passes the GRANDFATHER, the BUTLER. the
TWO TOUNG GIRLS, and finally the CAMERA STOPS at the
GRANDMOTHER who nods, oh so slightly, to SULIA.

JULIA rises, LILLIAN, too. JULIA moves to her
GRANDMOTEER, Curisies.

JULIA
{(resentful ... karely
audible)
dagpy New Year, Grandrother,
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404 Continued 4C
She moves to her GRANDFATHER, kissaes his brow.

JULIA
) Bappy New Year, Grandfather.

LILLIANY .8 not certaih what to do. She nods at the two
' old people as JULIA starts cut of the room indicating for
her to follow.

' . LILLIAN
(moving, whispering)
Why did we have sherbet in the
middle of the meal?

JULIA
u (with contempt)
It'clears the palate between the
£ish and the meat.

As tkey are about to leave the room, they pass a table
with fraced photcgraphs on it. Cne stands out. A Cecil
Beaton kind of thing: a most beautiful woman at a costune
' ball, in a gilver harlequin suit, wearing a silver top 2ac:.
and silver eye mask, Her body in a straight line as it
| P~ leans against the wall with one arm extended, Ler white-
gloved hand being kissed by a gigolo ia dinner clothes
7ho is knmeeling at her feet as she stares down at the top
02 his head.

LILLIAN
(as they zove -
wkispering)
Who's that?
JULIA
It's ay zother,
LILLIAN
My God!
LILLIAN's eyes linger on the chotograpn as ske and JULIA
exit, i
JULIA
(as they exit)
She just got married again,
i/ pEmETs b
42 + . .42
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INT. FOYER 43

LILLIAN and JULIA approach the ormate staircase. They move
up the wide caxpeted steps.

LILLTAN
Where does your mother live?

JULIA
In Scotland. My mother owns a
very fancy castle.

LILLIAN
Have you been there?

JULIA
Once.
) LILLIAN
What's it like?
JULIA
Tull of fancy people with fancy
titles.
LILLIAN
Yho were they?
JULIA

I don't remember. They didn't
interest me. They're all very
rich and famous, They just said
hello to me and I don't remember.

They continue up the steps.

, CUT TO
TT. JULIA'S ROOM - ANGLYE ON PHONOGRAPE NS
as a aand puts the arm on the raceord. We HEEAR an Znglisi-

woman's voice (UAGGIE TETTE) siaging in amorosus Freack, a2
nopular song o2 tke period.

ANOTHER ANGLE - JULIA AND LILLIAN

-
[41]

They are dancing separately, them thevy come together and
dance in the aiddle of the room. After a moment:

LILLIAN
Happy New Year, Julia.

JOLIA
Hapoy New Year.
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4ZAA (Previously 56i)

INT.

DARKENED ROOM . (NEW YEAR'S EVE)

LILLIAN and JULIA (BOTE TEAMS) lie on tke floor.
They've been drinking wine. Smoking cigarettes.
.in whispers. ‘

JULIA
(inventing it)
I ap ... Paris,

LILLIAN
I am Paris ... and ... I am a string
of beads.
(Pause)
JULIA
I am Paris ... and I am a string

" of beads on a hot dancer,

LILLIAN
(laughs; thinks; then)
I am Paris and I am a string ¢f .
beads on a hot dancer ... and cutside
it's Renoir and Cezanne..

JULIA
(thinks; then a
great grin)
I am Faris and I am a string cf beads
on a hot dancer ... and outside 1it's
Renoir and Rembrandt ... and inside
it is hard and hot!

LILLIAN
Oh, Jesus, Julia!

JULIA i
I don't care, I don't care!

114

Ther svesn

They squeal, drink wine, giggle, still flat cn the ZlocrT.

Suddenly we hear bells irom ocutside.

both listen for a long time and then:

" LILLIAN
Happy New Year, Julia.

JULIA
Happy New Year.

It {8 midnigkt, Thev

o

They stare up at the ceiling as the tells continue., CAMETS
stucdies them as they listem and thiak of their lives tiat i

abead.

CoT TO
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~~ 450 (Previously 28)
: INT. BEACH HOUSE - (1934) DAY

LILIIAN (ncw about 30) sits at a tabie. She wears her

' bzthrobe and little white socks., . We can see a calandar

hanging on the wall with a picture of FDR on it. A

typewriter on the table. She is working hard. The wor:

clearly not coming easily. In 2rustration, she stands

up, kicks a waste basket,

l 45B (Previcusly 29)
} ‘ EXT. BEACH - ANGLE CN A YOUNGER HAMMETT - DUSK

i3 he moves up beach towards théthouse. EAMMETT pull
2 gunnysack behind him.

, <3 {Previously 30)
\ ANGLE QN LILLIAN AT DCCR (TEPOUGE SCREIEN)

‘ She has a drink in her hand.
' P~ LILLIAN

It!’s not working agein Hammett.
It's falling apart again.

43D (Previouslw 31)
¥IDER ANGLE - LILLIAN AND BAMMETT

He is dumping the gunnysack ocutside the door into a :
Clams, Ea lcoks up at her.

)
2

'.l.

[ ]

-
4;

b

T
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Continued 4T

HAMMETT
Put on your sweater. Pick scme
corn. Briag some whisky., I'1ll
build a fire, we'll have scme
dinner ... Don't forget the smokes.

Ee turms and starts away.

LILLIAN
(shouts)
I'm not here to take orders. 1
cnly want advice.

Pause, then she pushes open the door, still shouting.
. LILLIAN
You're not . a general, Haxmmett.

(pause, then louder)
And I ain't the trcops!

(Previously 32) - §

-2XT. SEACH - (1834)  NIGAT

They have eaten. There's light from the house in b. 3.
and smmething lef: of the beach fire., HAMMETT, witi a d=2
in hand, sits on the sand in a tacky wocden armnchair. Ha

looks out at the dark water. LILLIAN lles on her sida. IT..
ARE BOTH PLEASANTLY DRUNK. Firally:

BEAMMETT
If you really can’'t write, zayhe
you should go 2ind a2 job.

Ske mumbles something unintelligible.

HAMMETT

You could be a waiiress, or what
about a fireman ... you could be
the ckief.

{(considers i<}
Not a bad idea, maybe some little
town ... get yourself 1li'l fire
station ... I'll be the mayor.

LILLIAN
Why the khell should ycu be the mavor?

HAMMETT
Somebody has to appoint vou if vou're
going to be the chie?.
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Céﬁtinued . R

LILLIAN
I'm in trouble with oy goddamn play
and you don't care. Just because
you've stopped writing «-——

9ilance. She is sorry she said it., HAMMETT drinks xmc+sz.
LILLIAN stares at him. Finally, she gets to her Xknees
She lights another cigarette. She turms away and sTaT
to move up the beach into tle darkmess. Silence., Fiza
it is too dark to see her.

HAMMETT
Tell you what I'll do; Lilly. I'll
send you on a trip to Paris. :

LILLIAN'S VOICZE (0.8.)
(frcm the darkness)
I don't want to go to Paris.

dAMMETT
¥hy not, I hear it's a swell town. '
You could finish your play there,
have a little fun, visit your friend

Julia.

LILLIAN
You Zzow daan well Julia's act ip
Paris.

BEAMETT

Well, wherever shne i4. Go to Spain.
There may be a civil war in Spain.
You could help somebody #in if.
You're scrappy.

LILLIAN'S VOICE (C.S.)
I'm not scrappy! Doa’'t call ze
scrappy. You pake me sound lilke the
neighbourzood hulldog and don’‘t teil
me I'a brave again.

HAMMETT
_ (sarcastic)
Tou are brave, Lilly, ard you are
noble, and you are the neighbourhood
bulldog except you have some cockeyed
dream about being a cocker sganiel.
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45E Continued

r‘
47}

LILLIAN'S VOICE (0.8.)
(shouting) '
I am a cocker spaniel and I'z 4
trouble and you won't listen to me,
(exasperated)
I can't work here,

HAMMETT
Then don't work here, don't work
any place, it's not as if you've
written anything before, XNobody'll
miss you. It's the perfect tizme to
change dJoba. ..

LILLIAN'S VOICE (0.8.)
(louder)

You 'rs the one whe talked =ae into
heing a writer., TYou're the dazned
one who said stick with it, you have
talent, kid! You soft scaped me
with all that crap and look where I
am now.

HAMMETT

(standing up)
You want to cry about it, stand
alone on the rocks, don't do it
around me, If ‘'you can't write your
play here then go somepiace else!
Give i%t up! Open a drugscore! Be
a coal miner! Be a six day bike rider!
Anythinz, but don't snivel over it,
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43E Continued -

FAMMETT picks up the bottle of whiskyr. degins to kick
sand over the fire. He puts it out. Ve cannot see Lin
now and all we can see are the lights frcm the liztle
house, In a2 few zoments we hear a screen door slam and
after that the lights in the houss go out and there is
nothing but blackness.

Silence. Finally, after a few moments:

' LILLIAN'S VOICE (0.S.)
Hammatt?

EOLD for a long tixe. Waitizg for some 3ign of Lbar.
There is none.

LILLIAN'S VOICE (0.8.)
Hammett, I'm lost!

B0LD. She still doesn't appear.

43F (Previously 33) : 4o

INT. BEACH HOUSE - NIGET

It is black, We hear the screen door f1ly open. Then
it slams closed.

LILLIAN’'S VWOICE ( 0.8.)
(young)
But what about Paris? TFhat about
Rome? And Caire? What about
Michelangelo?

16= ELETED A&
47 0 “ @£
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(Previously 224) 25
EXT. ROAD TO SUMMER LODGE - (1922) DAY

P.0.V. over the hood of tan Rolls Royce towards an
imposing gate which is slowly opened.

(Previously 22B) 4
INT. LIMOUSINZ -« TIGHT ON JULIA - DAY

When the CAXNERA PULLS BACK we see she is seated i3 the
Jjump seat of the Rolls and we get a glimpse of LILLIAN
a*- her side. Tae GRANDPARENTS are i rear seats.
GRANDMOTHER driaking from a silver flask. JULIA icoks
disturbed and LILLIAN is aware of it.

(Previously 22C) :
EXT. SUMMER LODGE -~ (1522) DAY

|1}

.The limousine approaches the fortress-ilxe lodgze.

THREE SERVANTS (two men and a woman) are walting at the
front 02 the wooden steps as the car stops. Cre a3an
opens the door.

JULIA is out by herself. She noves quickly away *r-m tha
car followed by LILLIAX. CAMERA STAYS ON the QLD PEDILE
who leave the car as thelr luggage is taken ir Sy the
CHAUFFEUR and the MAN. The WOMAN takes the GRANDUOTEE:'s
arm.
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(Previously 22D) 32
ANGLE ON LILLIAN AND JULIA

JULIA walking toward the water. The fortress-like lodye
in.. t.g. LILLIAN catching up. Now they walk tcgether.

LILLIAN looking ocut at the lake. JULIA walking straighz
ahead. Very tense, LILLIAN looks at her. They walk iz
silence., Then:

LILLIAN
Please tell me what's the matter.

JULIA
I don't 7ant to be Lere. Not with
them. I Bkate thez,
Thay walk alopg the lake, J‘Uu.-‘s's_lightly ahead oI LILIIAN.

(Previocusly 22E)
TIGET SEOT - LILLIAN

th

loocking at JULIA.

(Previcusly 22F)
ANGLE PAST THEM

(%}
<t

at the water,

JULIA
They wouldn't gsee,

LILLIAN
What woulda't they see ?

JULIA
I? something smellad bad. ¥e had
T0 move away to some gther place,

LILLIAN
1 don't know what you mean. Yhat
would smell bad?

JULIA
3treets, houses ... the reopile.

LILLIAN
. (a beat, then)
¥hat abcocut Paris? What apout Rome?
and Cairo? What about Michelangelc?

JULIA
(sharp)
Tou aren’'t listeniag!
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Continued

LILLIAN
1 am listening!

(Previcusly 22G)
EXTREME LONG SHOT - BQAT LANDING - DAY

LILIIAN and JULIA in bathing suits sitting with their
feet in the water, CAMERA moves slcwly towards taem
33 we hear:

JULIA

They took me to see Cairo, They
told me how beautiful Cairo would !
be, but it wasn't beautifui, I
remember saying to my grandiather,
'loock at those people, thay're
hungry, thev're sick, why don't we
do something?' And he said 'Don't
look at them,'. I said, 'But they're
sick,' and he said 'l didn't make
them gick’'.

(pause - CAMERA

closer - her anger

grows)
Where my mother lives the servants
live under the ground., Seventeen
people in three rooms, No windows.
Cae bathroom.

(pause = we are in

tight now)
It's wrong. They can't do thact.

(she turms sliowly

and looks towards

the house)
It's wrong.

A moment of silence and then suddenly JULIA dives iate

the water. LILIZAN is up and dives in after her. )
watel them swixz olf.

CUT TO

O

[¢]]

k2

L2
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INT. BEACH JOUSE - LILLIAN'S WORKROOM - (1533} NIGAT z

LILLIAN at the window. She lcoks cut. She turms, locks a-
the work on her table, fhen she zoes out of the rcom.

INT. STAIRWAY - NIGT . =
LILLIAN moves slowly up the stalrs.

LILLIAN'S VOICE (0.8. AGE 13)
Goodbye, goodbye! How many times
do I have to say it? Goodbye!

INT. BEDROOM - NIGHT S

LILLIAN enters. She moves to the bed, sits on it, lools
at BAMMETT who is asleep. She iies down. She looks up
at the ceiling.

LILLIAX
Maybe I could do better work scme-
place elses ... Dash? ...

HAMMETT
. s w.hat? '

LILLIAN

If I were to go to Paris andwark...
Are you awake?

(he grunts)
If I went away would you stact
writing againa?

(pause)
Jo I keep youlfrom writing?

BAMMETT
o, sleeping, you keep me irom
sSleeping, Lillian.

Silence. She turms to him. It is clear from the Ioment
that she loves him, Withou: even ogpening his eyzs, ue
reaches out and gently rubs her leg. Ia tight shof, Liid. .
looks bacx up at the ceiling. .

JULIA'S VOICE
I heard frecm Oxford ... frcm Medical
3chool. -
(pause)
I was zceegted.
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26 Continued | 53

LILLIAN'S VQICE
When will you- go?

JULIA'S VQICE
The end of the summer.

LILLIAN'S VOICE
But that's pext, the end 6f suumer.

~ CUT TO

56A DELZTED

le
Fl

L4 1]
1]

56B (Previously— part 46)
INT. JULIA 'S BEDROOM-=- NICGET

CLOSE-UP - Fire in a small fireplace. CAMERA PANS UF to
CLOSE SHOT introducing the GROWN JULIA. She is resting
on one elbow, dreaming intoc the fire.

.. "LILLIAN'S VOICE. (0.8.)
I cannét say now that I kaew or
had ever used the words gentle or
delicate or strong, but I did think
that night thar it was the xost
beautiful face I had ' ever Seen.
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~ 56B Continued

We begin to hear a ship's orchestra playing "OVIR THEE
) WAVES" and the growing sounds of celebrant voices.

LILLIAN'S VOICE (0.5.)
Goodbye, goodbye! How many tizes
do I have to say it? Goodbye!

(4]
("))
0

DELETED
. QUICE CTT TO

57 EXT. YAIN DECX - THE S.3. MAJESTIC - VERY TIGET
SHOT JULIA (OLDER) - (1923) DAY
: ' JULIA
¥e'll write.

! 58 ANOTHER ANGLE FAVOURING JULIA AND LILLIAN

on deck. The ship's orchestra plays '"OVER THE WAVES".
) Confetti floats through the air. The main deck fililed
with departing PASSENGERS and their FRIZNDS. Bon Vovage

partles in full swing. A going-ashore gong is sourndiznz.
=
LILLIAN .
I've already. written you ...it's in
the mail.
VOICE

(over loudspeaker)
All ashore that's going ashore!

LILLIAN
Ch, 2y God, loock who's travelling
with you.
JULIA
7ho?
LILLIAN
Anne Marie.
wULIA
There? -
LILLIAX

Taere. She's got her brother, Samay,
~ w¥ith her.

{41
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ANOTHER ANGLE

ANNE ¥ARIE with acer brother SAMMY at her side. They holsd
champagne glassea. SAMAY is 23, a tall, gangly, bitcary
man with a2 moustacae. He sniles with an ipappronriate
affectation. ANNE MARIE is 18. She has a passive gualise
that hides her anger. :

ANNE MARIZ
Julia! Lillian! Are we all
crossing? I don't believe it!

LILLIAN
Julia's crossing. Hello, Sanmy.

SAMMY -

(hangs on them)
BEello, my beauties. Conirol
yourselves, Jack Dempsey's on
toard.

He looks to see who aelse is3.

ANNE MARIE
And the Dolly Sigters with 97 pieces
of luggage.

SAMMY
Lillian, you shouldn't stay home.
It's a woman's world now, you can
be mcorally independent, if you know
what I mean.

LILLIAN
I'1l try that, Sammy.

SAMMY
After all, the Paris mademoiselleas
are wearing French Ilags for underwear.

VOICE
{over loudspeaker)
All ashore that's goisg ashore!

ANNE MARIZ
¥y God, I have people to see.
Julia, we'll see each other later.
We'll hava fun. You're looking
slim, Lillian.

ANNE MARIE throws LILLIAN a +iss.
SAMMY

It's toye, Liilian, you look versy
svelte ...



59 Continued
ANNE MARIE and SAMMY move off,
LILLIAN

(to Julia)
You poor thing.

JULIA
Don't worry. I'll avoid them.
) You'd batter go.

LILLIAN
When do we see each other zgaln?
It'll be too long.

JULIA :
Think of it this way, when we do,
we'll have everything to tal
about. .

) VOICE .
(over loudspeakar)

"y All ashore that's going asbore.

All ashore.

| Thevy embrace. We hear the ship's whistle.

LILLIAN
Ch, Jesus, I don't want to cry,
please write me ... Goodbye, taka
care ...

JULIA
And you take care, and practise
left from right, watck your
- amokiag, don't give up on Albert
Wakeman, I think he's ready to
aake a move.

LILLIAN
I doi*t care about Albert ¥xkeman,
premise you’'ll write me.

JULIA
7ou know I'1ll write you.
(augs 4aer)
Work hazd. Taks chances. Be very
bold.

We hear the ship's whistle.

You heatT e, verv, very dold.
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_ LILLIAN
You're going to be a remarkable
docter..
JULIA
My boat’'s leaving, iLilly. Cet
off ay boat.
' LILLIAN
(moving away reluctantly)
Goodbye.
' SOULIA
Goodbye.

EXT. GANGFLANK

as LILLIAY stands on it,
JULIA waviag. She moves con down the gangplank.

LILLIAN

Goodbye. Goodbvye.

VERY TIGET ON LILLIAN

Plo.v. -

LILLIAN
(suddenly angzy:
trying not .to ery)

Goodbye, goodbye. How many tinmes
do I have to say it. Gocodbre.

vULIA

28

lookiag for a last Zliapse ox

L:c

In the crowd, her arm held up straight, strozg acod sta2a17.
The Yand strikes up "AULD LANG SYNE".

BACZ TO LILLIAN

waviag at JULIA.

LANG STNE”

the air.

The: air» filled with conilettl.
continues. The ship's whistle cuts tarsugh

LILLIAN'S VQICE (0.S8.)

It was ia our ainetaenth year that

she went away.

agaia 2or a very long time ...

I wen<t

to visit her at OxZord.

I wasn't to see her

until

!'.‘:;"‘J

Ty
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EXT. A FORMAL LAAN AT OXFORL -~ LONG SHOT - JULIA
(19285) DAY

walking across the lawn toward CAMERA. As she approaches
we hear:

LILLIAN'S VCICE (0.8.)
There are womenr who reach a perfect
+ime of life, when the face wil
never again be as good, the body
never as graceful or as powerful.
It had happened that year to Julia,
but she was no more consciocuns of it
than of having been a beautiful
child.

JULIA is vlose now. And LILLIAN moves INTOQO FRAME ¢
greet bher. JULIA does have that power and grace, but
ber clothes are loose, carelessly chosen...
They embrace

CCT TO
INT,/EXT. THE CULLEGES AT OXFORD (VARIQUS SHEOTS)
LILLIAN and JULIA moving througk. They sSpeak with guizi

enthusiasm. Dialogue overlapping. One scene dissolvi
into ancther.

LILLIAN
You have a lot of friends?

JULIX®
Not many.

LILLIAN
Get to the theatre? .

JULIA
Thuere's not enough tine.

LILLIAN
But we always went to the
theatre.

JULIA

When you write your play I’'1ll
go again, how's your writing”?
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65 Continuead

LILLIAN
I'm still at the publishing house.
I wish I could write full time.

JULIA
You will. .
LILLIAY
Do vou have a beau?
‘ JULIA
Yo, do you?
LILLIAN

I'm not sures. I think maybe I've
‘met someone. You?

JULIA
(shakes her head)
I did but it dida't work cut.

) CUT TO
§34 EXT. ST.JOEN'S COLLEGE - OXIORD
' PANNING SEOT. Eeautiful ancient architecture.
.~ LILLIAN'S VOICE
¥y God, i:i's sc old, every:iing
you want to Imow is right here.
CJT TC
528 ANOTHER AREA - QXFORD

- LILLIAN
¥hat are you reading zow?

JULZIA
Everything. Webb, duxley, Ergels,
even Einstein.

LILLIAN
Can vou understand Sinstein?

A STUDENT passes, smiles at JULIA.

STTDENT
Hello, Julia.

JULZIA
(continuing ozn)
Hello.
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36 MOVING SEOT ~ JULIA AND LILLIAN PASS TERQUGE GATEVAY 5+
TO THE BADCLIFFE SQUARE - DAY

. LILLIAN
Will you come home next Summer?

JULIA
No, I'm going to Vienna, and
I'm going to finish my medical
Sstudies and then I'm going to try
to study with Profeasor Freud.

LILLIAN
Can you do that, meana I know you
can do that, but, Jesus ...

JULIA .
I think I can, there’'s a good
chance, I think he'll accept n;e.
Lilly, you have to visit Vierna
once ... them you'll know what
to write about. People are comirng
alive there, working people who
never had a chance before, they've
built their own part of the city,
in Floridsdorf. They have their
own orchestra, their newspaper's
the best in Viemna, Lilly, £inally,
there's some real hope in this world.

[ 7]

57 ANGLE FAVOURING LILLIAN

Her look shows her respect. As we begin to HEAR soft,
Viennese, band ausic ' ia b.g.

JULIA
Do you "inderstand?
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Continued

e 1]

LILLIAN
(uncertain)
Yes, of course.-

SHEOT - CROSSING THE MEADOW BEEIND CERIST CHURCH 68

LILLIAN and JULIA walk across the meadow as CAMERA PULLS
3lowly away Zrom them. As it does we hear:

LILLIAN'S VOICE (0.S8.)
But I didn't understand. Not fully.
#ho cf us did? She wrote ze from
time to time. She nad gone to live
in the Floridsdorf District of Vienna.
And as the years went on, she wrote
of Mussolini and Adolf Hitler and of
radicals and Jews and of the hcoclocaust
that was on the way. 2he w¥rote angry
things of the armed political groups
in Austria. The thbreat of the Nazis,
the crimipal guilt of the Znglish and
French in pretending there was no
dunger in Pascism ... She cculdn't
understand why the world refused t5> s2e
what was comizg.

CAMERA i3 far from them now and tkhey are very snalil,
distant images.

INT. BEACH BOUSE -~ BEDROOM (i934) - NIGHT 5
LILLIAN and HAMMETT in bed.
LILLIAN

Maybe I cculd do better work someplace
else ... Dash?

HAMMETT
What?
LILLIAN
I'11l take you up on your orfer.
 HAMMETT
What's that, Lilly?
LILLIAN
... Paris.

EXT. PARIS STREST - ESTABLISEING SEOT - (1934 NIGZT 5

It is a calm, rcman+tic Parisian scene.. The lights licier
against the Paris architecturs and all seems seraene.
Djarge's hot guitar is playing agaiast this.
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ZXT. BEHOTEL JACOB - PARIS - NIGHET

A small, inexpensive hotel. Django’'s guitar continues.

INT. HOTEL CORRIDCR - ANGLE CN LILLIAN AT TELZFEONE -
NIGET

LILLIAN (into phone)
Hello? Allo? Danke ... danke ...
Julia? It's Lilliaa ... Hello?
Is it you? - It doesn’t sound like
you. I don't beliave it, it's been
so long. I called you, didn't you
get my message? I1've been tryiag
to reach you for weeks ...I'a fiae,
I'm in Paris,when can I see you?
I'll be here for a few more weeks.
I'm f£inishing my play, didn’'t you
receive my letter? About my play?
Why are we talking so fast ... ACe
vou okay? What's difficult ...
Eello ... Are you there? ... I'm at
the Hotel ‘Jacek, but I can come to
Vienna ... Why not? ... How about
aalfway, I'll meet you hallway ...
Hotel Jacoh, yes, you have no idea
how good it feels to hear your voice.
I wen't leave till I hear Zroa you ...
Are you all right ... Hello? ...

(jiggles phcne)

Bello! BHello! Hello!

it is all so sudden. Over., She 20lds the phone. Skte
lcwers it into the cradle., Ske is afraid ... senses
something. Not sure what.

CTtT TO

INT. LILLIAN'S ROOM - ANGLZE ON LILLIAN

at the typewriter, working. Suddenly there is.the SQUNT
of nolicoe whistles and the clanging of the police wagcno
iz b.g3.

ANGLE AT LILLIAN'S WINDOW

ascshe moves to lcok ous.

P.olvl SHOT

The street’'s aow filled with FEOPLE ruaning, PCLICZ
GENDARUES pursuing them. Some PEOFLE drop placards :
torches as they runm, others stop to throw stones a< ¢
sursuing 20LICE. SOUND o siacuts and screams ia the
distance.

[ SR
HE i I
[y NP )
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BACK TO LILLIAN TS

looking out window -~ frightened but curious. Begin a
quiet MUSICAL PULSE.

CUT TO
EXT. PARIS STREET - NIGET : T

LILLIAN moving along sidewalk, cautiouslf, lookipg ahead.
Ye can hear gunshots and the wild shouts of DEMONSTRATORS.

‘A f2ight has developed a short distance froam hotel. (POLICE

WORKERS, SOLDIZRS, STUDENTS). We can see flames of burciag
cars. An ambulance moving towards riot passes LILLIAN.
CL3SE - LILLIA:I , T8

She stops and watches from a distacce, then turns back
towards hotel.

cuT TO

hat )
I

INT. HOTZL CORRIDOR - ANGLE ON LILLIAN AT WALL FHOXE

LILLIAN
{into phone)
Hammett? Are you still there? ...
Something terrible 2as begun here ...
Hello? I can't hear you ... Hammett?
BAMMETT?

CCT TO

f»'e

INT. HOTZL RCOM - ANGLE ON LILLIAN - NIGHT
She is writing a2 letter.

LILLIAN'S VOQOICE (0.S.)
Dear Hammett. I try fo concentrate
cn my play. Zut I feel sick. And there's
o reascn for my nausea otier thanm 2righr.

CTT TO
EXT. PARIS STREETS - NIGET

Daxp coobiestones. DARX-CLOTEELD UEN meving tb-ou"h n::e- -
lighted alleywass coming from everywhere, carrviag club
and steel pipes.

LILLIAN'S VQIC= (0.S.)
“he-e’" scaething ugly Lere.
Scmething deer and vary =gly.

The number of dark figures has increased alarmiagly in .
past Iegw seconds.
CTT TO
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81A LONG SHOT VOLXSGARTEN 3
~ Fascist troops on parade.
) . LILLIAN'S VOICE
(continuing - more aaxious)
) And it's not only in Paris, Hammett!
) ' CBT TO
' 313 LONG SECT FASCIST POSTER - SINISTER
; CAMERA ¥YOVES rapidly into C.U. of three helmeted Iigures.
N CTT TO
82 EXT. BUILDINGS - FLORIDSDORF DISTRICT ~ VIENNA - .

"(1834) (NIGAT
SOUNDS of gunfire. Smoke pouré from huraing buildings.
Fires rage. '

LILLIAN'S VOICE
Hammett! Something awful is bappening.

. CUT TO
392A4 INT. PARIS HOTEL ROOM - NIGHAT - 3

e ———

CLOSE SHOT LILLIAN looking off, uncertain of scmetiiacg,
~ sensing something. ‘ .
' ) LILLIAN
(barely audible)
Julia? g

CUT TO
g2a INT. UNIVERSITY STAIRCASE - DAY

Feet of STUDENTS rurnicg up flight of marble stairs leoacis.
to top floor of zTeat Renaissance staircase. angTy diswovr”
cruel faces. Weapous in the air: clubs, metal pipas atc.

STCDENTS run to top of staircase where others are awal~<i:i™

823 IXT. DOOR OF LECTURE HALL AND CORRIDOR AT TOP OF
STAIRCASE - DAY

Shooting over the backs of the mob. Ve are aware that
the door of the Lacture Hall is forcibly pusShed open.
Most of the STUDENTS rust into Lecture Hall and presentiy
emerge triumphantly pushing a small group of resistizac,
terrified students ahead of them. There is fighktiag,
screaming and the SOUND of blows. 2ocks are throwa i7T2m
students' arms and thrown down stairwell. Swizging Iizti.
blcodied faces, falling bodies. Three or four GIRL
STCDENTS are among those who have been Hauled out of va=
Lecture Hall. All of them make themselves as scarce as
possible, with the exception of omes girl - JULIA - ¥a2
o~ seems to be srotectiiag one student, Skhe is engulifed
and aisappears in *he mob.
CCT TO
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EXT. VIZNNA STREET - NIGHT

WORKERS, POLICE, STUDENTS, SOLDIERS with steel helners,
in 2ierce combat. The uniforms are Austrian.

BIG EXPLOSION!
CuT TO

INT. LILLIAN'S BOTEL RCOM, PARIS - (1934) - DUSK &l
TIGHT SHOT

Silence. Newspaper on dresser showing the headline:

AUSTRIAN ARMY BOMBARDS
WORKERS' BUILDING IN
FLORIDSDORF DISTRICT

Fires rage. 200 die ia Vianma.

CAMERA PULLS BACK to show LILLIAN moving out of the hatu-
room with a pair of wet stockings and some under-garmea“s.
She drapes them over a chair near the radiator. 3be iz
tired, extremely anxious. She sifs in the chair at *:e

~ desk as the CAMERA PANS the room, establishiag a senss

of disorder: clothing, food, whisky, newspapers, filled
ashtrays, etc. ¥e should Zweel she l= desperately 2izo:iio.
to coutrol paniec.

INT. LILLIAN'S ZOTEL ROOM, PARIS - (1934) - NIGHT G

LILLIAN in bed unable to sleep.

INT. CORRICOR - ANGLE ON A WCMAN (MANAGER) -~ NIZET 23
in aightelothes, She knocks on LILLIAN's door.
WOMAN
Mademciselle. Telepncne. Hademcisells.
They call from Vienna.
INT. CCRRIDOR - ANGLE CN¥ LILLIAN - NIGET .

talking on wall poone. A WOMAN watches, listens from up
the hall.
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Continued
LILLIAN
(into pheone - {rantic)
Yes ... What happened? ... Is she
all rght? How seriouys is 1t? .,
0f course I'll come, tell her I'm
coming. Where do I zo ... yes? ...

Yes, I'll come! ... Just a xcment,
who am I talking to? ... Hello?

INT. A TAXICAB (MOVING) = ANGLE ON LILLIAN - (1934)
DUSE

Looking lost, dazed.

EXT. VIfNNA STREET = TAXI - (1934) DUSK

driving down tke street.

INT. THE TAX] - ANGLE ON LILLIAN - DUGSK

looking cut anxiously. i

HER 2.0.V. - DUSK
POLICEMEN and SOLDIESS patrol the dark streets.

BACIX TO LILLIAN

Her anxiety.

=T. HOSPITAL -~ VIZNNA - DUSK

A mean part cof town. LILLIAN gets out of taxi; has

trouble making ciange. Finally, not caring, giviag the
DRIVER more than enough.She is aware the area is ringed

wi<h POLICZMEN and MZV in other unilorms, wearizg
steel helmets.
INT. JOSPITAL CORRIDOR - :TedT

a8 LILLIAN enters. She is CLOSE TO CAMIRA. Greax
apprehensiorn.

1{)

Chs
7]

5 7]
y

02
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SEOT - LILLIAN MOVING THROUGH HOSPITAL CORRIDCR - NIGHKT <.

It-is 2 place that appears to be uncared for. Very clc.
Overworked perscnnel. LILLIAN Is being led by a PRIGNANT
WOMAN in-a grey dress.

ANGLE ON ENTRANCE TO HOSPITAL WARD - NIGHT a3
LILLIAN moving to it. Stops. Looks in.

LILLIAN'S P.0.V. - THE WARD -~  NIGHT g

About thirty PATIENTS. The Yeds clese together.

Energency cots. The room, bleak, distressing. Mops,
medicine tables, wash palls are' all about. TEREE UNIFCRMEC
dEN are standing about in the room.

SHOT -~ THE PREGANT WOMAN - NIGHT ) 2

Indicates for LILLIAN to follow. Ther move through the
wvard. Only a fow of the PERSONNEL are i1 Bospital
tniforms. Other WORKERS in c¢ivilian clothes. Fizally.

the PREGNANT WOMAN iandicates a bed at the end of the wurd.
Yo see a body heavily wrappred in bandages. The right @il
of 2 'face' is also bandaged. The bandages are carvied
around the head and cnto most of the right side, leaviiog
only? the left eve and mouth exposed. The right zrm lies
outside the bed cover. The right leg rests on an unszen
platiora. .

TIGHT ON LILLIAN - NIGET

o
w

der reaction as she moves slowly toward the bed.

SECT - LILLIAN AND JULIA (18 TZARS CLD) - (1922, DAY I

FAVOUR JULIA as they embrace cn the deck of a ship. Srese
sniles, hugs. Bon Voyage, tears, confetti.

YOUMG 2OY'3S VOICE (0.S.)
-Ihre Freundin, Fraulein.
BACX TO ZOSPITAL - FAVOUR JULIA - NIGET nl
as 3 YOUNG BOY (8 yea-s old)in short pants. oversizea

shirt, overdue haircut, brings LILLIAN a stool to si=t cu.
Then the BOY slowly turzs JULIA's bandaged head for aer.



|~

100

101

Revised 24.6.795 37
Cpntinued

YOUNG BOY
(to Julia)
Iare Freundin, Fraulein.

JOLIA's left eye opens.

YOG BOY
(indicating Lillian)
Ihre Freundin.
(taps Julii's hand)
Ihre Freundin.

JULIA'S eye looks towards LILLIAN. Neither it, zor the
band, move as JULIA and LILLIAN stare at ome another.
The BOY backs off and picks up a pail of water, moves
across the ward, stands with the pail in b.g., lookizg
toward JULIA and LILLIAN, who do not speak.

CAMERA MNMOVES TO FAVOUR LILLIAN, who starts to say some-
thing but then doesa’'t.

A momen* more as JULIA'S eye stares at LILLIAN. Then ke
head tusns again and the eye looks across the ~oom, *he
free hand comes up and slowly poiats at a NURSE to whnz
the young BOY is speaking. Tiae NURSE looks toward JLlLIa

and moves to the bed. She turns JULIA'S head To tie nilav

side and puts her hand in a more comfcrtable position.
Then she indicates for LILLIAN to leave.

NURSE (irp Viennese)
(to Lillian)
Please go now.

LILLIAN nods and gets up. She turas to go, looking back
once, twice, a third time at JULIA. CAMERA WITE HIR as
she moves slowly through the ward. Ske passes tke othar
patients. She is close to the paia. It disturbs aer.
Frightecs her.

INT. HOSFPITAL CORRIDOR - NIGAT

LILLIAN moves out cf the ward. The young BOY waliting Iov
her. HEHe moves to cer. tops her.

YOUNG BOY (i Viennese;
(quickly)
Fraulein. Hotel Imperial. There
is a reservation Ior you at the
Hotel Imperial, reservation.

LILLIAN studies hiz a moment, then 1o0ds and turas aad mov:

down tke hallwav. 3he suddenly begins to zmove very I137.
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Contiaued 10
rd

Faster. The scroen becomes a blur as -LILLIAN turns a
corner, and walks even more swiftly down another corridcr.

INT. EOTEL IMPERIAL DINING ROOM - (1934) NIGHT 15

A Viznnese orchestra plays a bubbly rendition o "YOU'RZ
THE TOP".

INT. HOTEL LOSBY - ANGLE ON LILLIAN - NIGHT il

as she moves to the desk. The BELLMAN carrias her well-
worn suirtcase. The DESK CLERX watches her approach.
We hear music in b.g. ,

DESE CLERKX
(quick, efficient,
overly polite)
So zood to have you with us,

Fraulein.
'LILLIAN

Wio made this reservation?
DESK CLERK

Ah yes, Jerr Von Fritsch, Fraulein
Hellman. He wants me to tell you
that everything is arranged aad
you w7ill be ccmfortable and well.

He hits the bell on the counter.

LILLIAN
i3 Herr Von Fritsch ia the hotal?

DESK CLzZRX
No, Fraulein, he is cot.

LILLIAN
Do you know where I can: reach this
Horr Von Fritsch?

DESK CLERK
I do 2ot know, Fraulein. de came
and he went very quickly.
(to Bellman)
Dreihundertundsechs..
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Contiznued
The BELLUAN takes the key from the CLZIRX.

BELLMAN
Dreihundertundsechs
(to Lillian)
Bitte Schon, Bitte Sehr.

He narches off with her bag. LILLIAN hesitates, then
follows through this elegant lobby.

INT. HOTEL DINING RCOM - NIGHT

The string orchestra continuing to play "YOU'RE TEE TOF",
30LD op thenm.

CUT TO
INT. HOSPITAL CORRIDOR - DAY (XORNING)

LILLIAN about to enter the ward, NUARASE NO.2 noves o
hey. She speaks 12 BROEKEN ENGLISH.

L 4

NURSE
She 1s resting from the
operation. You.will please
come tomorrow.

She turas to go.

LILLIAN
What operation?

But the NURSZE 1s moving awavy. LILLIAN moves aftar he-.

LILLIAY
#¥hat operation?

NURSE
She 1s resgsting.

LILLIAXN N
I want to tnow what you're
talking about. ‘

NU2SE
(comtinuing to move)
Come tomecrrow, please.
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antinued ' T

LILLIAN
Isn't there someone who Speaks
English? What's wrong? Xhat
operation?

LILLIAN hesitates then turns and moves towardg the ward.
But the NURSE too has turned and calls sharply.

NURSE
Come back tomorrow!

LILLIAN
No! I will not come back tomorrow.
I will wait right here.

The NURSE has gcne. LILLIAN remairs in the corridor.
Looks toward entrance to ward, then takes out a cigaretze
and moves to stand against the wall of the corridor.
Ligats her cigarette. Turns and loocks out window.

;e

9ER P.Q.V. - ANGLING PAST EER - DAY

We see an area surrocunded by UNIFORUED MEXN. She 3tTares
a few moments, then sits on wooden bench.

DISSOLVE
INT. HOSPITAL CORRIDCR - DUSK
LILLIAN still on bench, still smoking, she's weafy,
smashes out ner cigarette. in the ashtray., already P A
with her other cigarette butts. Then she turns and locks
out of the wizndow agaia. A NURSE walks by and iata the
ward. LILLIAN keeps her eye on where the NURSE entar=d.

DISSOLV:E

INT. CORRIDOR - LILLIAN DQZING ON WCODEN BENCI - NIGHAT -
Ske awakens as the door of the ward opens. A NURSE

appears and beckons to LILLIAN. She gets up ind aoves
quickly toward tie NURSE and into the ward.

JELETED e
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INT. HOSPITAL WARD - NIGHT I T

LILLIAN moving slowly toward JULIA's bed. The YOUIG ECY
brings LILLIAN a stool, just as he did before.

CLOSER SHOT -~ LILLIAN AND JULIA - NIGHT

[ B

The little BOY carefully turns JULIA'sS head to LILLIAN.
JULIA's right leg is ne looger om tae platform. She
looks at LILLIAY with the cne:. exposed eve. Then sne
raises her arm and touches LILLIAN's hand. LILLIAN s+tares

‘at GULIA's Hand, tHen JULIA takes her kand away and poia=s

to bar mouth, indicating she camnot talk. LILLIAN. nods.
JULIA raises her hand toward the wisdow, points outside
She makes a pushing movement with ber hand. LILLIAN t>ies
to understand. JULIA'sS one eve stares at LILLIAN,
LILLIAN leans ian closer. :

LILLIAN
I don't know what you mean.

Silence. JULIA's eye continues to look toward LILLIAYN.
Then the eye ~loses. It remains closed. LILLIAN lcoxs
at the bandaged bead.

JULIA'S VOICE {0.5. = AGE 135)
.Come to my room says the blackmailer
and you may kave possession of the
£ilm.

TIGAT ON LILLIAN - NIGET

lecoking at JULIA 0.S.

LILLIAM'S VOICE (0.8. = AGE 15°
Does ghe zo?

LIZLLIAN continues “oc look at JULIA. Then she seems
Jtill or the stcocol, she leans back agzainst the wall
lcoks down.

[TRR T}
[ & I
[

T TO
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EXT. KETCE - SAILING OFF A MASSACHUSETTS SEORE
(1921) - DAY

LILLIAN and JULIA (age 168) on deck. They have to shout
to be heard. Again we hear Django's guitar strunmming
"HOT LIPS" == bLut-sloy, romantic.

JOLIA
3he and her lover arrange to
meet on a lonely country rcad
where he takes her in his arms
and kisses her passionately.

LILLIAN
Good.

. JULIA
Ber husband is Richard Arlington,
-the Colonel of the Twenty=-Fourth
Cavalry commanding For¢ Wallace,
tut even so, she needs to be kissed.

LILLIAN
I like it.

JULIA,
3ut someone is there, hiding in
the trees. Someone who wants her
madly. And he takes a photo of
the 1llicit kiss.

LITLIAY
What happens?

JULIA
Come to my room says the black-
mailer, and vou may have possessico
of the film.

LILLIAY
Does she go?

: JULIA
¢t 2.a.m. And when she gets to

his room, the blackmailer is dead,

murdered in his own bed. The photo

of the i1llie¢it kiss still in his
hand. “

LILLIAN
¥hat does she de?.

P4
L
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Continued

JULIA
She takes the photo ard ruas
from the room, but she's caught
on the way down the stairs.
The police arrive and she's
arrested and charged with aurder.

LILLIAY
There mnust be a trial.

JULIA
Ch, yes. A long one. And she's
convicted. Guilty.

LILLIAN
And the real killer never tries

.to sava har?

JULIA
Yever! And her bhusband, Richard
Arlington, disowms her.

LILLIAN
What about her lover?

JULIA
He ioips: a-monastery.

LILLIAN
What happens to her”?

QUICX CUT TO

HOSPITAL WARD - ANGLE ON LILLIAN - NIGHT
A NURSE shakes her awake. LILLIAN is startled.




Revised 11.8.78 4

114 * Coatinued
LILLIAN
(quick)
What! :

She looks at the bed. ZEmpty.

LILLIAN
Where is she?
NURSE
. Treatment.
LILLIAN
(standing) !
Is something wrong?
NURSE
(sharp)

¥Yo. Treatment.

The NURSE moves away. LILLIAN looks around the ward.,

115. EXT. EOSPITAL - NIGET
UNIFORMED YEN in b.g. LILLIAN has just left Hospital
and is moviag along the sidewalk. She looks around i
avery shadow. Noves quickly.

116 EXT. EHCSPITAL - NEW ANGLE - NIGHT

Favour the LITTLE BOY Zrom the Hospital.

YOUNG BOY
Frauleia?

She turns. He hands her a note.

117 WIDER ANGLZE
LILLIAN looks at tkhe BOY.

LILLIAN
¥ho gave you this ...?

The BOY stares at her,hesitatas as id to answer, tTner
bcws and suddenly runs and disappears in the shadows.
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118 TIGET ON LILLIAN B 11,
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120
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LILLIAN watches him go then stands alone agaiast the siie
of the building. She reads the note.

JULIA'S VOICE (0.8.)
(short of breath, hurried)
'Go back to Paris fast. Leave your
address at the Hotel. They will
take me now to another place. Some-
thing else i3 needed. Love, Julia.'

.LILLIAN looks up, frightened. Everything seems tco quiet
oowW.

LILLIAN'S VOICE  (0.S8.}
I returned to Paris and waited to
bear from Julia, but no word came.

We begin to HEAR a typewriter.

INT. PARIS BOTEL ROCM - DAY 1Ll

ANGLE CN LILLIAN typing, trying to work, put she's nervous,
ber thoughts elsevhere. Her work papers scatterec about.

CUT TO
ANOTHER ANGLE - LILLIAN - NIGET 150

On her bed. She can't sleey. Suddenly, she geots
up, puts oo a rocbe and moves ocut of the rocm.

INT. HOTEL CORRIDOR - WALL PECNE - LILLIAN - NIGHT 1z.
on the phone.

LILLIAN (into paone)
¥hat do you mean? ... What? ...
P?lease speak clearly ... I can't
understand you.

A WOMAN passes through the corridor.

LILLIAN
Un mcment ... A moment ... a ooment...
(quickly to ¥oman)
Do you speak German? ... Parlez
Deutsc ...

WCMAN
(shaking her head)
Non.
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121 Cecntiaued

LILLIAN
(back to phone)
Allo? ... Hello, hellc ... Un
moment.

She turns and looks arcund. An OLD ¥AN (Middle-European)
is entering his roonm.

- LILLIAN
Nonsieur? Parlez Deutsch?
N (into phone)
Wait, please ... Warten, bitte ...
| (to 0ld Man)
Parlez Deutsch?’

The OLD MAN smiles, extends his arm.

OLD MAN
(very alive)
mi a e V

CUT .TO
122 ANOTEER ANGLE -~ THE OLD MAN ON THZE PHONE - RIGHAT

LILLIAN is at his side.

LILLIAN
They have to have her aame, tell
“hem I was there, I saw her.

OLD M¥AN
(to Lillian)
They say she was never there,
Adadame.
(into phome in German)
Look zgain, please. She was there ...
(listens, then to
Lillian)
No, Madame, she was pever ix that
hospital.

LILLIAN
But I saw her there. They have to
know where she went.

~ CLD ¥AN
Madame, they do not even know :th
name.

LILLIAN +akes the receiver.
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Continued
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LILLIAN (into phone)
Hello -* e = hello [ I )
(jiggles phone)
Hello!

She hangs up. Looks at the OLD MAN. He takes out a packet
of cigarettes. Offers her one. He smiles at her. She
takes a cigzarette. The OLD MAN lights it. As he does, we
hear typing again.

N CUT TO
INT. BEACT HOUSE - (1935) - DAY 122

LILLIAN at the typewriter fn'ber bathrobe and whita socks.

A heavy sweater under her bathrobe. HAMMETT is not there
pow. LILLIAN'isexhausted, but eager. She contiaues to
work. She rewords something. She reads it.She retypes i:.
She lights a pnew cigarette. She gets up, paces the room.
She moves to her desk. She picks up a page. Reads 1t. She’
disturbed. She sits down, scratches something out. Puts a
new piece of paper in the typewriter. Begins to work, taez

‘-Stops. She stares out of the window.

LILLIAN
(ealling)
It's going to snow, Hammett ...
{pause)
Bammett? ...

No answer. She looks towards the door. Then sShe noves
pack to the typewriter.

DELETED | s
ANOTHER ANGLE - NIGET 10z

- LILLIAN is sitting iaa c¢hair in her bathrobe, eating a

sandwich., a bottle of beer next to her. She seems

optimistic.. She puts the half-finished sandwick om the tail:

re?4ilis her zlass with beer, moves with the beer to the
typewriter and starts to work again. CAMERA BEGING 10

PAN the rocm to show its disarray. The feeling is that
she's been throuzh some great wa2r and as we HEAR the type-
writer in the b.g., we should get the feeling that she's
into the last, winning battle.

[
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Continued

As CAMERA MOVES IN on the page in the typewriter and as
LILLIAN hits the keys, we see the words 'THE END' appear.
CLOSE ON LILLIAN 126
She stares at the pagé then she types the words 'TEE END'
again,and them again ... and again.

INT. BEACH HOUSE - CLOSE QN LILLIAN - DAY B 127
in her heavy sweater lyling on a couch, her eyves closed.
knees pulled up. PAN to window through which we see

HAMMETT buandled up, sitting outside on the porch reading

a script.

ANGLE ON LILLIAN ' 12%

She opens her eyves, sits up, walts a moment, then stands
and moves to where she can see HAMMEIT through the window.
ke looks for a cigarette,finds one, lights 1it.

=XT. BEACE HOUSE ~- DAY ‘ 12:

HAMMETT, as he continues to read. Pinally, he closes the
script, and he just sits there. We can only see the back
of his head. )

EXT. BEACH HOUSE - DAY 39

LILLIAN moves out, carefully closing the door so it wco':
bang. She moves along the side of the aocuse and approaches
HAMMETT, staring at hiz, knowing that he is aware oI Ler.
She waits another moment, then sits in a chair. Zhe waiz:s.
Fipnally, he turns to her. Then gently:

BAMMETT

You wanted to be a serious writer.
That's what I liked, that's what -
we worked for. I don't kaow what's
happened, but tear that up.

{pause)
It's not that it's bad, it's just
got goed eaough, not Zor you.
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131 HOLD ON LILLIAN PO

~ She closes her eyes. Silence.
' 132 INT. LILLIAN'S8 WOREROOM - (1935) - NIGHT PR

. 3IG CLOSE UP TYPEWRITER EKEYS as they strixe bard and fas=.
X Tte screen filled with cigarette smoke.

! ' ‘ LILLIAN'S VOICE
Shit!

-
.

. ' 133 7IDER ANGLE 157

LILLIAN tvping. CoZfee cups nearby. She 1is in Lker
batbrobe again. She stops for a moment, closes her: eyes,
lowers her head oo to the typewriter. A moment passes,
then she suddenly sits up and starts to type again.

CAMERA PULLS BACK until we are lookirg at her through the
, : window.

O ' Finally, her figure is small and alone. Her alcneness ls
-absdlute as the CAMERA gets further away. Tinally it
stops. HQLDS.

124 ANGLE ON LILLIAN 15

walzing angrily alang shoreline towards CAMERA. The beoac.
on shore, and HAMMEIT in b.g. She exits. HOLD on GAMMZETT
in distance. He is sitting against the boat.

125 NEW SHOT - ANOTHEER AREA OF BEACT HRoRy

LILLIAN sitting azaiast a tree. Waiting. Closes her
eyes. Opens them. Takes out her cigarettes. Duts one
in hear mouth out she's our ¢l matches.

126 HERB P.0.V. s

HAMMETT moving towarcd her, the scripriia Ris hand. He sto—e
next t0 her. LILLIAN is:rasleep fow. EHe squats down,
reackes out, tcuches her hair. He smiles as she wakes.
Then, finally: :

HAMMETT
It's the best play anybody's written
~ in a longz time.
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Continued 136

LILLIAN is hesitant, begins to smile but doesn’'t guite.
We begin to BEAR distant voices:
'AUTEOR', 'AUTHOR', 'AUTHOR', 'AUTHCOR'.

LILLIAN
Are you sure?
HAMMETT
I'm positive.
iong pause.
LILLIAN

But are you sure? .- .

He remains -where he is and strokes her hair. BHer smile
changes to a look of worry. The distant voices 0.S3. .
continue.

[
")
I

LONG SHOT 13-
LILLIAN.and HAMMETT walking down the beach. Distant
voilces: 'AUTHOR', 'AUTEOR', 'AUTRCR', 'AUTEOR'.
CUT TO
DELETED . i35~

s
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INT. SARDI'S RESTAURANT - NIGHT 140

The FRESS is there. Opening night theatregoers are there.
It's all so dazzling. LILLIAN enters and is escorted to
her taktle. As they pass the tables, people begin to stand
and applaud her. We hear "bravos" and a few pretentious
"bravas'”. LILLIAN seems nervous.

DELETED | ' e
CLOSE ON LILLIAN 143
as she moves forward. .
HTR P.O.V. ' : . 146
The glitter of the people, the crystal, the whole room.
Then OVER THESE SOUNDS we begin to hear:
YOUNG BOY'S VOICE (0.8.)
(from Vienna Hospital)
Ihre Freundin ... Ihre Preundin ...
For a moment, Sardl's
DISSQLVES INTO
EXT. ENTRANCE TO HOSPITAL IN VIENNA -~ (1934) = 147
NIGET

BACX TO SARDI'S RESTAURANT 143
LILLIAN aoving through the restaurant, the applause in
the b.g.
FULL SHOT - ALL ' 110

PEOPLE standing, apnlauding, reaching tc congratulate
LILLIAN.
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130 ANGLE ON ANNE MARIE TRAVERS
aoving to LILLIAN, giving her a hug.

ANNE MARIE
Lillian, it was beautiful. TYou're
going to be famous. This 1is my
husband, I made him come down to
see it.

She tries to introduce a MAN to LILLIAN, but they are
separated -by other people as LILLIAN moves deeper into
the restaurant. She looks 0.38., reacts with epormous
relief.

150A HER P.O.V.

Her table featuring DOTTIZ and ALAN (good friends)
- waiting to greet her.

130B CLOSER SHOT - LILLIAN'S TABLE

as DOTTIE and ALAlN moveg to her. A highly emotionpal
three-way embracs.

: LILLIAXN
Just give me a2 drink and don’'t leave
nel

Some people move into frame to congratulate her.

151 INT. SARDI'S - NEW AREA

It is later. LILLIAN at her table. People moviag in
and out to congratulate her, staying a moment or two,
then moving off. But ANNE MARIE has invaded LILLIANY
and is kneeling at her side and is carrying om a
conversation, despite interruptions by LILLIAN'S well-
wishars.

131



131 Continued

ANNE MARIE
I knmew Picasso was on the boat.
And I was sure he was the figure
I saw going to the deck. And
there in the moonlight who do
you think I was facing at the rail?

LILLIAN
(her attention
elsewhere)
I don't know, Anne Marie, who?

_ ANNE MARIE
Mitzi Dinsmore, can you imagine?
And I thcught she was Picasso.
She's built like that. Can you
believe it? In the dark it was
difficult to tell if she was a
wonan. You know the type.

(a heat)

By the way, I tried to see Julla
in Yienna, but she wouldn't see me,
can you imagine? I hear she's
leading a strange life, pretending
aot to be rich. She's doing some=

. thing called Anti-Fascist work, and

not only is she in great danger,
Sut she throws her money away on
whatever she's doing. Imagire,
deciding t¢ live like a pauper

in scme rundown part of the cicty.
¥hat do you think? I think it's
insane. Do you ever heary from
her?

LILLIAN
Yes.

ANNE MARIE
Didn't she drop out of aedical
school?

LILLIAN

- Tes.

ANNE MARIE
Sammy tried to kill himself agzin.
I #ish he would stop doing that,

33

[

[4 LI



152

153

Revised 25.8.76 54

(]
'

Continued 1

LILLIAN
. (getting up)
- Be will one day, Anne Marie.

ANNE MARIE laughs a little uncertainly.. Then her finger
comes s5lowly to her tooth, She looks at LILLIAN, a slight
smile. :

ANNE MARIE
. I am so happy for you, and you
loock so slim, and now you're
famous, too, Lilly. And to
think, you nearly became an
architect.

. LILLIAN

Excuse me.
(to a Waiter)

Where's the Ladies Room?

>
G
%]

DELETED

ts

INT. FPHONE BCOTI ~ AT THE RESTAURANT i3

LILLIAN is very drunk‘now, talks louder than necessary
into the phone.

LILLIAN
Haomett? I hope I woke you from
2 sound sleep, do you want tc hear
the good news, they think I'm won-~-
derful. I'm the toast of the town.
Everybody came and you ... you had to
go to Bollywood ... I'm celebrating,




133

155

156/
137

(4]
h

Ravised 7.7.76
Contiaued

LILLIAN (Cont)
everybody s here but you ... Of course
I'm drunk, I've been drunk for two
days, how the hell do you think I got
through the night? ... Who's there with
you? Some Hollywood floozie? ... No, I
will not send you the reviews ... the
second act was fine, you were right
about sverything, you know that. When
are you coming home? ... HammetT, are
you listening to me? No I don't want
t0 talk in the morning, I mizght not be
famous in the morning, I'll »e alone in
the morning, Hammett, and I don't want
to be alome in the morning, I don't care
how famous I am tonight.

PULL BACK FROM THE BOOTH

showing LILLIAN continuing to talk animatedly to BAMMETT.
But we can't hear her over the restaurant scunds. Tae
lights in Sardi's are bright, The crys:al glitters ac=d
tkere i3 an air of high celebratior. It is all dazzling,
unreal. The picture begins to go out of focus until ali -
can see is glititer. We HEAR applause again.

BEGIN OVERLAP OISSCL.

e

LILLIAN'S VOICE (0.S8.)
Dear Julia, I sent you a copy of my
play. Did you ever get it? It opened
on Broadway, just as we always pretended
it would, They liked it. I only wish
you had been there. Maybe I wouldn't
have kad to get drunk. I haven't heaxd
from you in such a long time.

R OVERLAP JI3SNLVZ

EXT. BEACH HCUSE - ANGLE CN RURAL MAILBOX -
(1936) DAY

LILLIAN has removed a large pile of 3ail Zfrom the hex, “is
noving toward the house, locking through the letters. GSte
orens one envelope, takes something from it, tten raiszs
it in the air as she contimues toward the hcuse.

LILLIAN
(calling)
dore rovalties, Hammet?%!

DELETED
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EXT. THE WATER - EIGH ANGLE - LONG SHOT

HAMMETT rowing away from the shore,

LILLIAN'S VOICE (0.S.)
T could buy a sable cecat, couldn't I?

HAMMETT'S VQICE (0.S.)
If that's what you want,

LILLIANTS VOICE (0.8.)
(defensive)
I have a2 right to a sabla coat!
(beat) .
Maybe I ought to give ay money to
Roosevelt.

HAMMETT gives her a look.

HAMMETT'S VQICE
You could do that tco.

LILLIAN'S VQICZ
Ickes says Roosevelt was psychoanalyzed
by God. Maybe if I covld be analyzed
by God, maybe I'd buy myself a sable
coat,

NEW SBOT - THE FISHING "BOAT
They sit and fish. Finally:
LILLIAN
I'd look swell in a sable coat.
EXT. CAUPSITE - NIGHT
LILLIAN wrapped in a blanket. She wears a xnitted cap
pulled down over her eves. D3Soth she and BaATTTTT are

watching a fish frying. We all watch the fish frwing.
Then, fipally:

LILLIAN
(quietly)
Zaomett ...
HAMMETY

(eyes on the fish)
¥memm?
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Cocntinued
LILLIAN
(the confession)
I like being famous.

Je looks up at her then back down at the fish.

EXT.  CAUPSITE ANOTHER ANGLE - NIGHT

LILLIAN
(continuing)

~ You kpow what happens when I

buy the groceries now? I'm
famous. I buy mayomnaise,
Faxmett, and I'm famous. I've
been invited to Yale and Vassar.
I. get mail from people in Idaho,
I don't even kxxow where Idaho

is!
HAMMETT looks at her. .
LILLIAN
(continuing) .

You aren't listening to me.
HAMMETT

I am listening to you, Lilly.
LILLIAN

I don't want you to think I only
care about sable coats.

He reaches out. Touches her geotly.

HAMMETT
I know that ...

b

t.l

g
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Continued 151

LILLIAN
You know about fame, Dash, it
never seems to bother you, this
is such 2 dopey conversation.

BAMMETT
It's only fame, Lilly, it's just
a paint job. You want a sable
coat, buy one. Just aake sure
you know it's nothing but a sable
coat and doesn't have anything to
- do with writing.

LILLIAN

You'll never find anyone who'll
fisk bhetter than I do. ' -

) BAMMETIT
Never. Not as long as .I live.

~ANNE MARIE'S VOICE (0.3. -

1937)
... Apd now you've been invited
to Moscow ... What is it, some
sort of political thing?
. DISSOLV=
INT. SMALL NEW YORK HOTEL COCXTAIL LOUNGE - (1937) lgu

DAY

LILLIAN and ANNE MARIE TRAVERS at a table. LILLIAN stariag
into ker glass, bored.

AMNE MARIE
Did you know about the McPhee boy ...
the little one? He was killed in
Spain. Imagine having your hrother
die a Communist. Actually, I can't
stand up for any of them. I'm sorry
he lost his life, but I wonder why
they rush over there.

LILLIAN looks at her watch,

ANNE MARIE
(continuing)
Jell, I'a glad you had time to see
me. Lillian, vyou look so very slim.

LILLIAN
Thank you, Anne Yarie.




— = ammr

182

'..I
m

Revised 22.7.76 ' 59

Continued

INT.

ANNE MARIE
(her finger comes to
her tooth)
I'm sorry your second play failed.
LILLIAN
Thani you. :
ANNE YARIE
But you know I loved your first play.
' LILLIAN
Thank you, Anne lMarie.
ANNE MARIE

... And now you've been invited to
Moscow ... What is it, some sort ol

political tbing?

LILLIAN
{looks at watch again)
Not exactly. 1It's only a thexztre
festival, Anne Marie.

ANNE MARIE
But still! Imagine! BRussia! My
God! Of all places!

CUT TO

TENT -~ NIGEHT

HAMMETT and LILLIAN together in a sleeping bag. LILLIAXY
stares at the stars through an opening in the tent.

LILLIAN

¥hy won't you come to Russia with me?
HAMMETT

I don't want to go to Russia,
LILLIAN

¥h7? Don't you want to see the
Russian theatre?
JAMMETT
I don't give a damn about Russian thearre.
LILLIAXN
Yaybe I'll go with somebody else.
Somebody who'll take me as I am.
(suddenly she explodes)

Goddann it, why should I be afraid
to go to Yoscow w¥ithout you.

BAMMETT
Same reason you're afraid to go to
Jersey City.

+*

h
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EXT. TENT ~ BEIGE ANGLE - NIGHT

Anzia down through trees.

LILLIAN'S VOICE
Come on, HEammett. Come with ne
to Russia.

We bold outside the tant and we begin to HEAR a ship's
orchestra playing "WHEN MY DREAMBOAT COMES HOME"™.

LILLIAN'S VOICE
Jammett?

‘l

HOLD a moment as the music contiaues. 3Bullds.

EXT. QCEAN LINER - ANGLE ON SHIP'S BAND - (1937) - NIGHY

- 153
playiag a jazzed vp version of "WHEN MY DREAMBOAT COMES
J0ME". ,

}-c
[ 4%
3 1

LONG SEOT - THEE OCEAN LINER "THE NORMANDIE" -
MIDNIGAT SAILING

about to depart. We can see LILLIAN on deck next to

DOTTIE and ALAN. The noise i3 tremendous. Screams and
horng combining with the ship’'s band, tons of conletti.

2T, SEIP'S DECX - DOTTIE, ALAN, LILLIAN 1e7
They all hold champagne glasses. DOTTIE's a little druck.

LILLIAN

Where i3 he now, he keeps moving.
ALAN

By the post.
LILLIAN

Does he see us?
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157 <{Continued 1687

DOTTIE
Be's looking straight at us.
LILLIAN
He's not waving. EHe just stands
there. .
ALAN
(exuberantly)

Let him stand there if he wants to.
We're going to Paris, Lillian!

-

.Ha sees that their champagne glasses are empty.

ALAN
Where's the Steward?

He takes their glasses, moves off to look for DRINK STEFARD.
smiling at a WOMAN as he goes.

_ DOTTIE
(looking after Alan)
He's looking for celebritiss. You
think he'll be sleeping with =a2very-
thing in sight while I'm seasick?

. LILLIAN
Odds are.

DOTTIE
Oh, well, why shouldn't he. Why
the hell shouldn't all of us?
LILLIAN
(looking at Hammett)
He's waving. Look! He's wavizg!

DOTTIE
¥y God! He's lifting his Rkat.

LILLIAN =miles as the band plays "GOODNIGHI SWEETHEART".

158 TIGHT ON HAMMETT ten
His hat teld up at the side of his head.
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TIGAT SEOT - LILLIAN 15689

looking down at EBAMMETT. The screaming, the tooctiag, the
confetti. The Ship's whistle aad ‘GOQDNIGHY SWEETHZEART'

and we cannot hear LILLIAN as her lips form: "HAMVETT!"
CUT TO
INT. LILLIAN'S ELEGANT PARIS HOTEL RCOM (1537) 170

LILLIAN is on the phone. At one side of the room is her
tyunk. She is just finishing dressing.

. LILLIAN

(into phone}
Well, will you see her? ... Does she
live there or doesn't she? Will you
give Julia a message, please ...
A message ... Does anyone there speax
better English? ... Sprechen better
English? ... No! I want somebody
better than you ... All right, all
right ... Tell her Lillian ...
Lillian ... Tell Julia Lilly's in
Paris, Hotel Meurice.

{we hear someone

knocking at the door)
Tell her Lilly will be in Paris for
two weeks and then I'm going to Moscow ...
Bello ... Tell her I can stop in Viennz
and see her ...

The knocking continues and gets louder. @z begin to hear
ALAN's voice calliag "Lillian".

LILLIAN
(continuing)
Do you verstehen ... understand?
... AT's you sure you verstehen? ...
Hello? ... I'a losing you, is someone
on the line ... Yas, yes ... Tell her!
Tell her!

She hangs up as the knocking continues. By now, sne has mov:r
with the phome to the door. She opens it and we see ALAN
and DOTTIS in dinper clothes. i

'-a

. LILLIAN
Jesus Christ, why don't you just
break it down.
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ALAN

/ i It's twenty after eignt, we're due
at the Yurphy's for cocktalls at
) eight-thirty. Who were you talicg

to?
! (moving to Lillian)
You missed a button. :

LILLIAN

) (pulling away from

: him)

' . Dottie ... button this damn thing.
ALAN

We'll be half an hour late and we're
supposed to have supper at the
Rothschilds. :

LILLIAN .
Will you tell him to settle down,
for God's sake.

DOITIE
. ' He's afraid he'll miss Hemicgway. !
. Who were you talking to on the
phone?
" LILLIAR
Hemingway?
ALAN

He's coming up from Spain.
He sees invitations orn LILLIAN's dresser.

ALAN
(contiauing)
You have an invitatioa to louise de
Vilmorin's. Dottie, did we get an
invitation to Loulise de Vilaorin's?
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LILLIAN
(as Dottie buttons
her)
Tell him to get out of my things.

. DOTTIZ .
Get out of her things, Alan.

LILLIAN
(moving out)
Hemingway?

ALAN
(as he pushes
them out) .
Eemingway, and Cocteat aand his red
necktie, and the creme de la creme.

DOTTIE
(as he exits)
Way down deep, be's very superficial.

They a1 leave as the WUSIC goes up and the door closes.
CJT TO

[V
i
-1

MONTAGE - LILLIAN, DOTTIE & ALAN - DAY AND NIGHT
(PARTLY DELSETED - TO BE DECIDED LATER)

in and arcund Paris. At an elegant Russian Night Club.
an official State rFunction, another Night Club with
frenetic Cuban Band Music and finally at Dawn, staggering
out of Earry's Bar. LILLIAN does not enjoy herself as
much as her companions., (SEE PAGE 138 FOR BREAKDOWN ON
MONTAGE SEQUENCE)
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INT.  PARIS BOLiL LOBBY - MORNING (8 a.m.) 172

LILLIAN, DOTTIE and ALAN move in. They are past being
drunk now. 1It's hangover time. ALAN is in his tuxedo,
DOTTIE in an evening gown. LILLIAN in her fur coat and
a short evening dress. They move toward the elevator.
They stand in front of it, waiting for the car to appear.

CLOSER SECT - ALL ' 173
LILLIAN
(exhausted)
.. Go abead up. I'll check and see

if 1 have any messages.
She turns and walks back toward the desk.

LILLIAN
: (to Clerk)
Hellman, six vingt et um.

The CLERX looks in her letter box, turns back tc her.

CLERX
Nothiag, Madame.

She turns away from the desk. 3s she does, a man,

¥R JOHANN, zets up from a bench and moves towarc Ler.

He i3 dressed in ap ill-fitting suit, and is carrying

2 rather well-used briefcase. There is a distipct old
world charm about him. " He represents something beautiiul
that is being destroyed. He speaks with a German accent.

« QEANN
VYadame Hellman?

LILLIAY
Yes ...

JOHANN

I have come to talk to vyou about the
tickets and your travel plaas.

LILLIAN
That?

JOEANN
Hiss Julia has asked me to see ynu.
I have the travel folders.

LILLIAN
Oor ...
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174  ANGLE ON DOTTIE AND ALAN LT
at fhe glevator. It has arrived and they are getting in.

ALAN is looking toward LILLIAN and the MAN, He watches
care?ully as the door closes.

»

17< BACK TO LILLIAN AND JOEANN

LILLIAN
What's the trouble? Somsthing
wrong with Julia?

JOHANN
Do you think I could have an =gg,
hot milk and a roll? I cannot pay
for it, however. t

- LILLIAN
Of course.

She looks at hixz for a moment, still rather disorganised.
Ske looks down at her fur and evening dress and then
towvard the hotel dining room where breakfast ls beirng
served, '

: JOHANN
Thank you.

He starts toward the dining rocom. LILLIAN moves with =iz,
taking off her jewellery, putting it in her handbag.

176 INT.  DINING ROOX i
They have entered, and the MAITRE D' is taking them tcward
a2 table. He eyes LILLIAN's attire with some disdain.

CUT TO
177  INT. DINING ROOM 17

LILLIAN and MR JOEAMNN are seatad at the dianing *able.
TIGET ON LILLIAN opening a nota. MR JOHANN is eatiag a
full breakZast. LILLIAN has half a zlass of tomato judnc¥
before her. She starts to read the 10te,
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JULIA'S VOQICE (0.S8.)
This is my friend, Johann. He will
tell you what I need. But I tell
you ... don't push yourself. If
you ¢an't you can't, no dishonour.
Love, Julia.

LILLIAN puts down the note, looks up, confused. MR JOHANN
i3 eating his egg and roll.  Though bhe is obviously bungry
he tries to control the appearance of being bhungry. Ee
smiles as if remembering something from long ago. He loch:s
up at LILLIAN. Takes the note from her, folds it and puts
it back in his pocket.

LILLIAN: -
Is something wrong with Julia?

JOHANN has finished his meal without aaswering the
question.
JOEANN
I am sorry I could not pay fcr =ysellf,
but someday perhaps.

LILLIAN
. Yes, I am sure some day.

JOHANN
I thank you for the fine breaklast.
Could we walk now in the Tuileries?
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LILLIAN nods. JOHANN looks around, thenm with bis mapkia
he wipes his dampened brow. He shows for the first time
a sign of nervousness. He smiles again., LILLIAN, still
not understanding, tries to smile back.

EXT. THE GARDENS OF THE TUILERIES - LONG SHOT 178

LILLIAN and JOHANN moving along a path. LILLIAYN feeliag
self conscious in her evening clothes.

CLOSER SHOT - LILLIAN AND JOEANN TTw

as they approach a bench. We should get the distinct
feeling that Jobann is watching to see if they've been
followved. At the bench, he takas out his handkerchiaf
and xops his brow agaln. Then he lays the handkerchiel
on the bench for LILLIAN to sit om. She sits. He 3irs
next to her,

JOHANN
I canpnot take long, there is nuch
to do. Sc if I am not cordial, you
#ill understand.

LILLIAN
Yes, of course, you're very ccrdial,
I think you're very cordial,

JOHANN
You are going to Moscow by way of
Vieana.

LILLIAN
Yas.

JOHANN

We would like to change your travel
plans. We would like you to travel
by way ol Berlin,

LILLIAN
Why? v

JOBANN B
You would have to leave immediately.
You would need a German visa. You
would stay a short time in Serlir
and change trains there to Moscow.
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Continued
LILLIAN

(takipg out a cigarette)
You arep't being clear.

67

JOHAXN reacts to> some PEOPLE moving up the path toward
their bench. LILLIAN takes out a cigarette., The PEOPLZ

bave now passed. She puts the cigarette away.

JOBANN
We would like you to carry for us
$50,000, We think you will be
without trouble, but we do not
guarantee that. The money is
Julia's noney. Witk it we can
bribe out magpy already in prison.
And many who soon will be.

A BUSINESS ¥YAN with a briefcagse walks briskly by.

is silent for a moment, then comntinues:

JOHANN
We are a small group who work
against Hitler. We are of no common
belief or religion. The peaple who
will meet you for the money, it
your comsent is given, were small
publishers. We have Catholic,
Communist, many beiiefs. Do you
understand? '

LILLIAN
Yes,

JORLN

LILLIAN lizhts her cigarette. JOBANN watches her, swars=z

of her aervousness. Her anxliaty is growing.

<OHANN
Julia said I must remind you f{or hber,
that you are afraid of beizg afraid,
and so will do what sometimes you
cannot do. That could be dangerous
to you, and to us. Please do oot Ty
to be herolic. . -
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Continued

"LILLIAN
(sharp)
I assure you I would never try
to be heroic.

LILLIAN puffs hard on the cigarette. She stares at
JOHANN, ‘

LILLIAN
Could we go and have a drink,
please? _

JOHANN

"I am sorry time is too short., I
am aware you are ill at ease and
not prepared for this meeting. I
onust repeat we think all will go
wall, but much could go wrong.

We realize that you are not the
best person for this mission
because you are Jewish. 3ut
unfortunately there is no one

else we can ask. Julia says I
must tall you that, but you should
koow this: if anything skould
happen, if the Nazis should arrest
you, Julia will use the American
Ambassador through her Uncle Johkn.

LILLIAN
(2ast and sharp)
She despised her Uncle Joha!

JOHANN
I am to tell you that Uazls Joan
is now Goverzor. Julia %Xaoows ne
could De of value to us. I am to
tell 7ou also Julia's mother has
another divorce and is now dependen<
too on Julia.

LILLIAN
W¥hat about her zZrandparents?

JOBANN
i do zot Xncw of the grandparents.
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Continued

Silence.

watches her light up agaia.

waves out

Silence.

LILLIAN takes out another cigarette. JOEANY
She looks at him as ske

her match.

JOHANN
Will you help us?

LILLIAN
(nervously)
I need a few hours ... just to
think it through.

b JomANN
It i3 best pot to be too prepared
for matters of this kind.

LILLIAN
I know that.

. JOEANN
You must not think too hard.

LILLIAN
(fast. ... defensive)
I only want to think it over for
a while, Julia would want ii{ that
way.

Finally:

: JOHANT
There is a six=thirty train to Berlin
this evening frcm the Gare du Nord.
Number five gate. 1 will be *here,
If you agree to carry the money, you
will say hello to m:e. If vou have
decided it is not right for you ==

LILLIAN
(testy)
I bhave not decided that. I only
need time to think it over.

JOEANN
... IZ you decide it is nort right
for you, then pass me by. Otherwise,
you %ill sizply say 'hello' to me.
Aad I will tell you then what is
necessary,

LILLIAN
'delle'! All I say is 'hello'?

69
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JOHANN
Just 'hello'.

LILLIAN
Wheres will you be?

JOHANN
Do not be concerned. I will £find
you.

She puffs more on her cigarette. Then:

JOHANN
Please, Hdadame, If you cazanot
do it, do not do it,.

LILLIAN
Please stop sayiag that!

Aftar a few moments, JOEANN locks up at the sky. He
strotches. And when hke's through, he puts on a grear grio
He looks at LILLIAN and rises.

JOEANN
_ (a 2ull voice)
Thank you for the tour.
(takes her hand, bows)
It was a wonderful morning.

He itisses LILLIAN's hand.

3XT. LILLIAN'S HOTEL 150

ANGLE UP_ o show ALAN and DOTTIZE's window. Wa can see
ALAN standing by the curtains with a glass. He is lookinyu
down toward the gardens.

HIS ».0.V. - LONG SECT SR

sbowing JOHANN standing at the benck ia fromt of LILLIS..
He turns and moves away, stopping once 1o smell a flower.

1

ANGLE FAVOURING LILLIAN ' e

She remains on the benci alone and afraid. She's no icazar
selli~coascious about her dress. Finally, she gets up. ZI! -
noves 2 few feetr away them stops. turns and goes back ax:
picks up the aandikerchief that JOEANN had put down., =iz
looks toward where he wen<t.
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HER P.0.V. . g
JOHANN is no longer in view.

BACK TO LILLIAN ‘ 18-z

with the handkerchief. She doesn’'t quite know what to do
with 1it. She looks at a litter can, consicders throwiag it
in there, but doesn't. She rolls it up and holds it in Zzer
hand. Then she takes out another cigarette, lights it, acd

* with the cigarette, she moves through the park, smokiag,

thiaking.

(1

ANOTHER ANGLE -~ LILLIAN t 133
valking on the path.
JUOLIA (0.8. - YOUNG GIRL)

Lilly, you don't have to come this
way. Go down under. Wade across.

CUT TO
EXT. A TRAIL IN THE ADIRONDACX MOUNTAINS - DAY z

N

ANGLE on a fallen tree which serves as access from one

side of 2 relatively deep ravine to the other. Water
rashes down the ravine. JULIA and LILLIAN (CHILDREY)

have approached the tree. They study the pros azd cons.
LILLIAN with some trepidation. Finally, JULIA noves wmicth
great alacrity across the fallen tree. LILLIAN remains

on the edge of the ravine behind her. She is ccrntemplati- s
the depths. Quite clearly her fear is inacreasiag.

ANGLE ON JULIA 1ET

on the trée trunk as she reaches the other side. 3She
locoks back toward LILLIAYN.

HEER P.0.V. - LILLIAN ' T an

Standing frozen in the distance.

FULL SEQT s

We wait a moment for LILLIAN to decide. Fipally she =altowu
her move. Carefully, she puts one foot on the log.
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JULIA
(calling out)
Lilly, you don't have to come
+his way ... g0 dowo under.
Wade across.

LILLIAN looks toward JULIA, then she makes a quick decisic-
steps out onto the log and starts to walk across. Wheo
she's less than halfway over, she stands frozen. For 2
moment she nearly loses her balance.

CLCSE SHOT - LILLIAN N a1

She locks toward JULIA.
: s

' HER P.0.V. - JULIA s

on the other side, waiting. Locking stromng and able.

XED. SEOT - LILLIAN

‘-‘
i
-

She's perspirinz as she looks down at the water berea:l:
her, then looks up‘agazin, aad once more steps forward.

FOLL SHOT : s

as LILLIAN continues on slowly. She aoves closer to

the otker side. Finally, she 13 onl7 a few yards fron
making 1it. She freezes again. We can fasel the pani:z
coning on her, She is about to lose her palance and
starts to get down to her knees, but she slips off the
log. As she does, she throws her arms around it amd a2ics
on for deax life. She 1s hanging beneath the lug.

JULIA
Pull yourself up!

LILLIAN
I can't!

JULIA

Hold tight -« just bold tizhr.

vULIA zoves out on the log to LILLIAN; she gets down on
her knees, then straddles it and grabs kold of cme of
LIZLIAN's wrists. JULIA starts to pull her up, dut tz2
welght is too much, and she is nearly pulled off. S3ke
g=aos LILLIAN's other wrist and working together, buts

oot without aoments of suspense, they fimally get LiZiisl
up over the logz on her stomach.
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JULIA
Now straddle it! ... You're not
listening to me! Straddle it!

Carefully LILLIAN straddles the trunk and JULIA, holding
onto one of her hands, moves carefully backwards toward
safety, as LILLIAN slides in ner straddled position after
har,

CLCSER SHOT - LILLIAN AND JULIA 1u4
as they lie on their sides, exhausted.

LILLIAN
I'm sorry.

JULIA
It's all right.

She looks at LILLIAN like a3 good teacher, smiles.

JULIA
You'll do it aext rime,

CUT TO
EXT. THE TUILIZRIES - ANGLE ON LILLIAN Lo
walking on the path. The gardens are breathtaking, bucz
LILLIAN 1s oblivious to eaverythirzz z2round her, even a
LINE OF SCHCOLCHILDR:IN who nearly bump into her as they
aove with their TTACHER along the path,

CTT TO
EIT. PARIS SIDEWALK - ANGLE ON LILLIAN P
aoving into the PEOPLE who: 2are oo their way to work aow.

She is totally involved in herself. She crossa2s the
street, nearly getting hit by aore than one auteomebii:.

IT. TRENCH RESTATRANT - DAY

b

A small cafe. LILLIAN at a little table. Coffee i=
brought to h2r. She drinks it,

XT. PARIS STREET - ANGLE ON LILLIAN - DAY oo

walxing.
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LIS TN

LV

DELETED
INT. CERMAN CONSULATE - DAY o

A long, barrow room, beige. Only a picture of Adolf Hirlar
in the centre of the otherwise bare wzll. A long, Rarrow
empty table. LILLIAN at the end of it, sitting stiilly.

A young GERMAN WOMAN sits across from LILLIAN. She aclds
LILLIAN's passport, and speaks guietly.

GERMAN WOMAN
"hy do you change your plans?

LILLIAN
It's an impulse., [ thought it would
be pleasant to see Berlin, but I
'thought I could stay longer tharc a
few hours.

GERMAN WOMAN
You are going to Moscow, sc regulations
pernait only that you will have a
traasict visa.

LILLIAN
. Why is that?

The WOMAN ignores the question, writes on a form, s
LILLIAN's passport, closes it, and slides it n=2atly ia
front of LILLIAN.

GERMAN WOUAN
(dismissing her)
There you are.

CUT TC
INT. PARIS EHOTEL LOBBY - ANGLE ON MAIN DESE - DUSX 200

LILLIAN stands there. She is overdressed to ccmpensate

for her iasecurity. She carries a large, overstulZed
Jazdbag and a small suitcase. The CLERK is handicg LILJJS: .
an envelope,

CLERX
Your train tickets, iladame.
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202 Continued a0u

LILLIAN

Thapk you. Where's my trunk?
CLERK

‘It is on the way to the station,

Madame. .
LILLIAN

Did Mr and Mrs Campbell get my

- note?
| CLERK
Yes, Madanme,

LILLIAN nods and turcs and starts toward the nmaiz eatraacas.
A BELLBQOY moves ahead of her with her suitcase. She is
exhausted, extremely tense, and in ber hurry she bumps
into a WOMAN ileading a dog and gets entangled for u xomec:
in the leash before reaching the door.

Then she's at the door, we see ALAN and DOTTIZ comiag ¢us
of the elevator wearipg evening cloties. ALAN lookiag
quickly through the lobby. LILLIAN sees him, moves
hurriedly outside. ALAN sees her and points - her sut to
DCTITIE, and they move toward the door.

t2

<03 EXT. HOTEL - DUSK

A taxi .s waiting. The BELLBOY gives the suitcase to
the DOORMAN who is opening the car door for LILLIAN,

as ALAN and DOTTIE move ocutside. ALAN has taken a piecz
of notepaper from his pocket. He moves to LILLIAYN who
is half-in, half-out of the car. .

ALAN
You think you can be invisibla?
(takes note out of
pocket)
¥hat's this aean, you’'re leavinz us,
you'll Zind us again after Moscow?

LILLIAN
I'm in-a hursy, I can't explaia cow.

DOTTIZ
Lilly, what's wrong?
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Continued 213
LILLIAN

Nothing is wrong. I've changed

my plans. I've had emough partying

and I want to leave.

ALAN
It's not like you to be so aysterlous,
Lillian.

LILLIAN
I have to go. I'm late.

ALAN

fe'll see you to the sfation, whatever
this is about. '

LILLIAN -

No! I don't need you! I'll write
you, I'll phone you from Moscow.

ALAN is pushing COTTIE into the car.

DOTTIE
Alan, why are you doing this?

ALAN
Because our friend lLilly's gone
berserk.

He stufls himself into the tazxi ard pulls the door closed
behind hinm.

LILLIAN'S VOICE
(2rom inside the taxi)
Goddamn it, Alan, you drive me nuts!
DCTTIE'S VOICE
Christ, dear, you'd be psychotic 12
he didn't.

LILLIAN'S VOICE
I insist you don't come.

Tazi drives off.

CUT TO

DELEITED _ N

> 13
ity
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206 EXT. GARE LU NORD - DUSK

The car pulling to a stop. LILLIAN, ALAN and DOTTIZ get

out.

ALAN taking ckharge, He has LILLIAN's suitcase.

LILLIAN pays the TAXI DRIVZR.

LILLIAN takes her ticket from her purse. ALAN grabs izt.

- ALAN
(to Lillian)
What gate? Where's your ticket?

< looks at i¢t.

LILLIAN

It's gate Five, six-thirty. Tou
don't have to come in witkh me.
Thank you both. :

(she takes her suitcase

2rom Alan)
I'm already late. Now let me do 1t
alone or I'll miss ay traia.

DOTTIE

¥y God, Lilly, will you relax.
ALAN

Let's go, let's go, we'll be lita.
LILLIAN

(g=abs her ticket from
Alan) )
Give me back my ticket.

Taey zmove into the station.

207 INT.

GARE DU NORD - NIGAT

The station is full, They are moving through, LILLIAN
carrying her suitcase, looking around Zor MR JOHANN.

CT
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208 NEY ANGLE - APPROACHING GATE 3 - XI&@T ‘ 20~

LILLIAN looking arcund. .ALAN looks up -'at the schedule
board, a clock says 6.25., A loudspeaker calls the derartur

of the train to Berlin.

AlAN
By way of Berlin. Why are you
going by way of Berlin?

. DOTTIE
- I thought you wanted to see your
iriend Julia in Vienma?

LILLIAN
(looking nervously
) around)
I never heard from her. Iisten,
say goodbye to me here,

LILLIAN reacts tc 0.8.

ALAN
It's all too mysteriocus for me.
You haven't even had a day's
sleep.

i

208 LILLIAN'S P.0O.V. - NI@ET _ 2

YR JOEANY moving her way on the platform toward tze gate
separating the platform frem the station.
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BACE TO LILLIAN - NIGHT

watching JOHANN, He walks through the gate. ALAN loo
up the platform, ollowing LILLIAN's eves.

ALAN
(ags he looks at Johann)
At any rate, don't accept anything
tut the light grey caviar,

" DOTTIE

Which is your car, Lillian?

ALAN
Isn’'t that the man I saw you with
in the Tuileries yesterday?

LILLIAN shoots ALAN 2 look, is about to say something
to hinm as MR JOHANN moves past thexn toward the station
exit. LILLIAN watches MR JOHANN.

ALAN
Is he a friepd of yours or something?

n
[

i_f

WIDER ANGLE - NIGHT
as stddenly LILLIAN runs after MR JOHANN.

LILLIAN
Mr Johann. Please, Mr Johann.

LILLIAN loses her head and screams.

LILLIAN
Please don't go away! Please!

¥R JOHANN turns to lock at her.

CLOSE SHOT - LILLIAN AND MR JOHANN - NIGHT 25

She stops, a few yards from him. He stands still for wha®
seems a long time. Then he walks slowly toward LILLIAY,

LILLIAN
1 only wanted to say hello. Hello
to you, Mr Johann. Hello!

JOHANN
(a2 polite nnod)
Hello, Madame.
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ALAN bhas edged closer to him, and is now bebhind him,

within hearing distance.

departures in the b.g. DOTTIE moves closer.

LILLIAN

(quickly, her words

jumbled)
This 1s Mr Campbell and, uh, that's
Miss Parker, uh, and ¥r Campbell
says he saw us yesterday in the
Gardens, and now he will ask me who
you are and say that he didn't know
we knew each other so well that you
would come 21l this way to say
goodbye to me ...

JOHANN

(calm)
I wish I could say that this was
true, but I have come to seek for
my nephew, who is en route to
Poland. He is not in his coach.
He is late as is his habit. His
name is W, Frapz, car four, second
clags, and if I do not find hia I
7ould be most grateful if sou would
32y to hin I came.

He lifts his hat.

JOHANN szmiles at her, then turns and moves away

crowd.

LILLIAN
Zis nane was what?

JOHANN
¥. Franz, second class, car four,
I am most glad, Madame, we had
this chance to say hello.

LILLIAN ‘
Ch, yes. Iadeed. Hello. Hello..
Hello, ¥r Johann, Hello!

ALAN moves next to LILLIAN.

ALAN
What funny talk. You're talking
liks a2 {oreigmer.

LILLIAN
(sharp)
Sorrv. Sorry not to speak as well
as you do ia Virginia,

4o by oy
wha-

ouza

The P,A. system is calling ou=

Tase
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Cdntinued 212

The train is ready. The steam is tissing and swirling up
on the glatform. PEOPLE scurrying to board.

LILLIAN
Have to go. Goodbye.

They all embrace quickly, awkwardly, as LILLIAN runs to
hoard.

" LILLIAM
(to herself)
~ Franz, car four, second class.
ANGLE FAVOURING LILLIAN - NIGET 212

at the steps of the car. The CONDUCTOR is there. The
stean is up around LILLIAN, She trips on the step and
falls to her knee., Her purse tips over and some of its
contents fall back out onto the platform. She scrapes
them up and then she is quickly back omto the steps,
and the CONDUCTOR helps her into the car, bSut she is
liaping a bit.

ANGLE FAVOQURING ALAN AND DOTTIE - NIGEAT 234
watching LILLIAN in the car as the train starts ofZ,

LILLIAN turns once for a2 brief look at them, along with

a sick smile and then she's gone as if swallowed up by
something she can’'t understand.

INT. TRAIN -~ 1ST COACH - CORRIDOR/PLATFORY - NIGHT 2

Y]
(4]}

LILLIAN moves between the cars, liaping. She moves pas<

a LARGE, HEAVYSET YOUNG WOMAN. On the connecting platicra
before she reaches the next coach is a YOUNG MAN, holdirg

a valise ard scome packages. LILLIAN, with her own suit-
case and purse, moves past him, but before she gets through:

YOUNG MAN
Madame Rellman?

LILLIAN turms,.

I:am X Franz, nephew, car four,
second class., This is my birthday
present from Miss Julia.

He hands LILLIAN a2 box of capndy and a hatbox marked:
"MADAME PATLINE". Then he turas and moves off in the
direction ifrom which LILLIAN just came, LILLIAN is lef:
alone with the 2athox, the cardy, her purse and her valise.
She's 130t sure what to do for a moment. She's extremely
aaxious, She finally turms and contioues into the next
coach,
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215 INT. 2ND CCACE - CCRRIDOR - NIGHT

LILLIAN moving through the car, checking her ticket
envelope and looking at the compartment numbers.

She c2n't find hers. The train is getting up steanm and
slowly moving from the station. LILLIAN makes her way
through the narrow passageway. She sees 2 FAT, DAZK-
CCATED MAN coming her way. They will have trouble passiag
one ancther, When they meet, it's a close, comic fit,

but they make it. She continues on. Further down the
corridor a CONDUCTCR approaches her. LILLIAN gets her
ticket in Zront of him., Be looks at it. Poiats the other
way.

" CONDUCTOR (in French)
You have come the wrcng way, Madame,

He passes her and she turas and starts back again, lookinay
around as she does.
217 CLOSE SEOT - THE HATBOX - 2ND CQACH CCRRIDOR - NIGET 217

The name '"MADAME PAULINE" is prominent as it flops up
and dowh, moving with LILLIAN along the train passage.

218 INT. TRAIN PLATFORM - NIGHT : 2le

LIILIAN moves through. She stops for some air. Then
contizues. She is still limping.

212 INT. 1ST CQACH - CORRIDOR - NIGHAT a1e
¥e see the FAT MAN coming back now. LILLIAN approaches
bin. They come together. Try to pass one another,

This tize it is more difficult. The MAN starts to cough.

It grows worse, It is a serious coughing £it. 1In order

for them to pass, the YAN takes the hathax, holds it over

bis bead, continuing to cough. LILLIAN keeping her eve

on the box. The MAN moves on, coughing as he disappears
. into the pext car.

220 ANGLE ON LILLIAN - CORRIDOR -~ 1ST COACE - NIGET 22%
finalily she finds her compartment. She opens the door,
looks in.

221 INT. COMPARTMENT - NIGAT - LILLIAN'S P.O.V. a2

Cn one of the beaches sits a SMALL GIRL, very thin, carryins
2 cane, a book on her lap, She is ir her late Twernties.
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INT. COUPARTMENT - NIGHT nan

LILLIAN enters. She smiles politely and the YOUNG WOMAXN
nods. LILLIAN sits down, putting her packages gext to bper.
She looks at the WOMAN who only glances at hey, then locis
out the window. LILLIAN 1s extremely nervous. She looks
down at her knee, The stocking is torn and the knee
bruised.

LILLIAN no# looks toward the hatbox ‘and sees a note has
been pasted to it. She stares at it a moment, then looks
to see 1f the WOMAN is watching. She is not. Then she
peels the note from the box, opens the envelope, her hands
trembling. She lowers ner hands so that they rest on her
rurse. She starts to read the note, but stops as the

door opens. The LARGE WOMAN LILLIAN passed earlier on the
train enters., She 1s wearing a heavy coat, tightly wragred.
She seems out of breath. Carries a2 small valise, She
locks at LILLIAN and the other WOMAN, then sits next to tte
latter. She catches her breath, organises hersel?, and
finally stares out the window. LILLIAN waits a moment,
then returas to the note. '

INSERT - NOTE ' S

- g

AS we read it, we herr:

JULIA'S VOICE (0.8.)
Open this box and wear the hat,
When you reach the bhorder, leave
the candy box on the seat. There
is no thanks for what you will do
for them. No thanks Irom me either,
But there i3 the love I have for you

... Julia,
BACK TO LILLIAN Do
18 she holds the note. She looks at the women. 3he .ociis

at the natbox and the candy box while the women contizue
*0 look out the wiadow. LILLIAN moves abcut in her seact.
Flnally she puts the note in her purse and stands ug,

The TYO WOMEN lock at her. She smiles, cervously. Taen
3he picks up the hatbox and the candy box and s<arts out. -

THIN GIRL
(#ith thick German
accent)

This is compartment F. Do you not
want F?
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Continued
LILLIAN
F. Yes. I'm just going to the
waghrooza. I ...
They stare at her. She can't decide what to do.
Finally:

LILLIAN
Oh ... #ell ... perhaps I won't go
to the washroom.

%he half laughs, then puts the packages down again ard
gsits. Nervously.
EXT. LONG SHOT - TRAIN IN FRANCE - NIGHT

Trais moves across the countryside.

ANGLE THRCUGE WINDCW - NIGHT

at LILLIAN looking out. The TWO OTHER WOMEN lockirg
ocut. LILLIAN turning to look at them. She lcoks at
the door, then back out window.

TIGAT SHOT - LILLIAN - THROUGH WINDOW - NIGHT

She pulls her palm across ber forehead, then she sailes
politely and looks back cut the window, just past CALUEFA.
Then she takes out a cigarette. Lights it.

EXT, LONG SHOT - THE ENGINE - NIGET
straizht at CAMERA.

INT. COMPARTMENT - NIGET

The THIN GIRL s*till has a book on her lap. Untouched.
LILLIAN stares at her cane. A carved 2cx head on the
handile., The LARGE GIRL is pow readiang a2 newspaper,
FRANKFURTER ZZITUNG..

LILLIAN looks at the compartment door window. A WOMAXN
with sharp features, wearing a green hat passes bvy. Saeg
looks in the glass for a .aoment. Something about her
frightens LILLIAN. Then she's gone. LIZLIAN relights
her cigarette. Everything seems to frigzhten her 2ow.

ﬂﬂl—
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EXT. TRAIN - NIGHT 23¢

It approaches a tunnel.

INT. COMPARTMENT -~ NIGHT . ' tohd

Suddenly the train is in the tunpel and the sound is
thundercus. We remain in the tuanel for what seems a
long time. Always there is LILLIAN'S teasion. .

Still in the tunpnel the sound remalns thunderous but
.then it's suddenly over as the train leaves the tunnel.
IILIZAN is terrvified. 8She looks at the TWO WOMEN.

The HEAVY GIRL is locking at her paper, The THIN GIRL
stares at LILLIAN a brief moment, then back out the
w*indow. .

LILLIAN looks at the hatbax, the candy box. She locks
4t her purse, She takes the note out again. Reads it.
Puts it back in. Wipes her brow again., The train
whistles. )

Suddenly, noizily, the door opens. LILLIAN turns gquickly.
The CONDUCTOR is there.

CONDUCTOR (in French)
Flrst call for dinner.

LILLIAN gets up quickly, too gquickly, then she looks
at the TWO WOMEN. Then she locks at the hatbox aad

“he candy., Then she sits back down. She smiles at
them.

LILLIAN
I guess I'm not hungry.
{in Trench)
I am not hungrvy.

The WOUMEN stare act her. The THIN GIRL locks at LILLIAN'S
sealskin coat. Studies 1it.

THIN GIRL
Nice coat.

LILLIAN
I beg wyocur pardon.

THIN GIRL
Coat. Is nice.
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Continued
| LILLIAN
Yas, yes, nice, My coat ... Thank
you.
TEIN GI2L
Warm. What fur it is?
LILLIAN
It's sealskin, Yes, it's warm.
THIN GIRL
N (looks at hatbox)
Your hat is also fur?
LILLIAN

I don't know, I ... the hat, yes ..,
oh, yes, the hat..

She sits paralysed a moment. Tkhen she takes the hatbcx,
opens it. Takes out the hat, a high, fiuffy hat of grey

fox, as both WOMEN murmir their admiraction. Finally:

HEAVY GIRL.
(German accent)
Nice with coat? ... Yeu would
pat on?

LILLIAN hesitates. She looks at the hat, themn staads

up and prepares to put it on. As she does, she reacts
to something she feels in the hat’s lining.

DELETED

LAIGE CLOSE UP

LILLIAN ‘s fingers feeling the liaing inside the hat.
Something is in 1t.

BACE TO COMPARTMENT ~ NIGHT

LILIIAN contipues to put on the hat, Once on, she
looks at herself in the mirror between the .two coxpart-
ment doors. Then she turns to the THRO GIRLS. They
smile and nod their heads,

ladr i
-yt -
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235 Continued

~ | GIRLS -
Am - & 8 Yes * * @ is uce - % a

LILLIAN sits back down,

‘ HEAVY GIRL
Is pretty.

LILLIAN
kam o r e -

They continue to watch her.

i LILLIAN
. I think I'll keep it on.

They smile at her. Then the THIN GIRL looks a*% her wautzkh.
Looks outside. Suddenly, the HEAVY GIRL stands. She
towvers over LILLIAN and the THIN GIRL. .

HEAVY GIRL
(to Thin Girl in German)
j . : I will go to the dining car now.
‘ I would have some dinnper now.
You would have some dinner with me?

—— wm——

THIN GIRL
(in German)
Thank you, na,
HEAVY GIRL
(to Lillian in Englishk)
I eat now. Yeu would like dinner?
LILLIAY
Dinner! Yes! I would, +t I don's
- know when we cross the border and I
She stors hersel?,
: THIN GIRL
The border ... we do not stop for
the border until =morning. There's
mich time cow.
HEAVY GIRL
- You would come and eat, then?
THIN GIRL
) (to Lillian)
”~ Do not worry of your things, I stay

Jere, I eat here,
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THIN GIRL {(Cont)
(shows her a2 'small
box with her dinmer
in it)
1s too much money to pay for food
on train.

HEAVY GIRL
I would not pay, too, but I must
take medicine. ¥y doctor tells
me I must take hot food with it,
and a glass of wine., TYou would
have a2 glass of wine with me? TYou
would talk with me of America?

LILLIAN considers, then picks up her coat and drops it
over the candy box. The THIN CGIRL watches the move,
then- looks cut the window,.

TILLIAN and the HEAVY GIRL leave the ccmpartment,
LILLIAN looking back towards her seat, as she goes.
She wears her fur hat.

’

INT. 1ST COACE - CORRIDOR NIGET

[
L3
[a)

LILLIAN ‘and the HEAVY GIRL moving through the car.
LILLIAN puts her hand up to hold her hat on. It is
clear LILLIAN doesn't feel well.

INT. DINING CAR - NIGHT 2z

LILLIAN and the EEAVY GIRL finding a table. The car is
nalf-full. A WAITER moves to them withk menus, then
soves cn, LILLIAN looks as if she's fighting.the feellng
of nausea. She locks at the menu, then loocks up and sas
the FAT ¥AN and the WOMAN IN THE GREZN HAT sittizg silentl-
gside by side at a table.

+n

HEAVYY GIRL (in Erench)
I thiak the Bisque, and a hall
bottle of table wine. “
(to tillianm)
I think it is the best, the 3isque.

LILLIAN
(feeling 111)
Bisgque, yes.
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237 Continued 237

HEAVY GIRL

You see, 1 must have the hot ...
For the lungs. I study in Paris.
And I get 1ill, you see., I am at
the University and I am not good,
my health. I was at concerT ...
one night ... I cannot breathe of a
sudden. You see?

LILLIAN
(getting up)
. I wonder ... 1f you wouldn't mind ...
pxrdon me ... Je malade ...

She turns and starts away from the HEAVY GIRL who watchus
her carefully. LILLIAN knocking over a glass of water ct
a table as she rushes for the end of the car.

She holds the hat on her head as she leaves the car.

238 INT. 1ST COACH - CORRIDCR - NIGHET 225

LILLIAN moving fas+t, passing a COUPLE on theilr way to tae
dining car. She holds her hat on. Feels dizzy., She
seses the washroom. Turns the knob to enter, tut it's
occupied. Suddenly the door between the cars opens and
TYO MEN entar and nove toward her. She presses against
the washroom door as they approach her, To her, their
look 1is memacing. But they pass her and as ther do,

the door to the washroom opens behind her. She turns
quickly. A rather well-dressed MIDDLE-AGED WOMAN moves
out as LILLIAN moves in, pulling the door ciosed “ehind
ber.

3

L¥Y

229 INT. WASHRCOM - NIGAT pi

She sits on the toilet 1lid, leans forwasd, She's breashing
very hard. Then she raises her head and catches a glimpse
of herselif’'in the mirror. The hat looks preposterous,
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INT. COMPARTMENT - NIGHT A e

as LILLIAN enters. She's shaken, The THIN GIRL eating
?rom her box, reading her book. She looks up questioningiv.
LILLIAN looks at her, then at her seat, at the coat draped
over the candy box.

THIN GIRL
Is wrong? Something?
. LILLIAN
. No ... I was just ... I vasa't
hungry ...
THIN GIZRL
Ahbhbkh ... e

LILLIAN lifts her coat, sees the candy box is still there.
She puts the coat back, then she sits, rubs her scre knee.
Takes off the hat, puts it next to her..
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244 Continued

THIN GIRL
Here is food ... if you become
of a kunger.

LILLIAN
Thank you, but no ... thank you ...

The THIN GIRL resads and eats.

245 TIGET ON LILLIAN - NIGHT

She looks +through the compartment door window into the
corridor. '

246 SBOT - THE TRAIN - NIGET
racing across the countryside. The whistle blows,®

247 INT, TRAIN COMPARTMENT - NIGHT

The THIN GIRL slieeps. LILLIAN, with the hat still on,
stares out the window... The door swings open. EEAVY
GIRL is there. The THIN GIRL awakens,

EEAVY GIRL
You are bettsr now?

LIILIAN
I'11 ve 21l rizht, thank you. Yes.
Better, 1'a sorry.

HEAVY GIRAL
(to Thin Girl, ia German)
She was sick.

THIN GIRL
(12 Ger=an)
I know.

Then silence, The HEAVY GIRL sits.

They look cut the window. The THIN GIRL closes her eves

again,

1y

[E]
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ANGLE ON LILLIAN - NICHT R

LILLIAN locks straight ahead, her body bobbing btack and
forth with the movement of the train, her panic growing
a3 the train gets closer to Border. Then 3he locks
toward the window.

| )

TIGST SECT - LILLIAN'S REFLECTION

" through the train window. SOUND of train ceontinuing.

SUPERIMPOSED over LILLIAN'S reflection, we see LILLIAN

and JULIA (17 years old) rumming across a field in tke
Adirondacks., JULIL moving gracefully., LILLIAN, behind

her, fighting to keep up. JULIA dcoesn't slow dcwn or evex
lock back. LILLIAY falls once, gets up, laughirng. Contgizua
after JULIA, still laughing and izpressed by JULIA's staniza

EXT. A STREAM 242
LILLIAN and JULIA ankle-deep in the water, squatiing.

CLOSE SHCT | 2u

JULIA reaching intoc the water, her hands quickly cazchinyg
a fish.

i

28 she watches in awae.

[} ]
i
o

EXT. ADI2ONDACEXS -~ (1922) NIGT

JULIA and LILLIAN under blankets by a campfire. JUGLIA
reciting poetry.

JULIA
‘"Ttenas in Silks my Julia goes,
Then, then, methinks, how swveetly flows,
Tbe liquefaction of her clothes,
Yext, when I cast mine eyes, and see.
That brave vibraticn each way free,
O, how that glittering tazeth me,'’
(looks up, smiles)
That's hisgs tribute to ze.
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Silence, LILIIAN looks at JULIA.

LILLIAN
(softly)
Julia?
JULIA looks up.
LILLIAN
(Larely. audible)
- I love you, Julia,

JULIA waits a2 moment, then slowly reaches to LILLIAN.

She takes LILLIAN's hand and brings it to touch her own
face. Then she reaches her other hand to LILLIAN and as
she touches her cheek she moves closer to her and they lie
Side by side, JULIA's face against LILLIAN's, ¥We can 3ece
IILLIAN'S eyes, EOLD., :

CJT TO

L

INT. THE TRAIN COMPARTIMENT - DAWN

LILLIAN is dozing. The THIN GIRL reaches to tap LILLIAN
on the knee. LILLIAN looks up quickly.

THIN GIRL
¥e 7ill be in Germany. It comes
now the border,

| 5]
n
i_l.
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Continued

LILLIAN looks outside into the rmoraning light. She is
beginning to grow warm, anxious again.

EXT. FRANCE - THE TRAIN - DAWN

Angle on the train moving slowly past CAMERA, We HEAR
the screeching socund of the train's brakes as train
continues to slow. We see the three women lookizg out
the window.

EXT. TRAIN STATION - GERMAN BORDER - DAWN
a8 the train moves in. There are CUSTOMS MEN, POLICE.

MEN with swastika armbands. The: train is neariy at a
stop, the doors are being opened.  POLICE and CUSTOMS

MEN moving onto the train.. We cazx see signs with arrovws

pointing to CUSTOMS.

INT. 1ST COACH - CORRIDOR - DAWN
PEOPLZ =moving through the passageway to get ouct.

INT. COMPARTYENT - DAWN

LILIZAN lccks thiough the compartment door wizdow now
extremely frigh%tened. DEOPLE moving thrcough the car.
The T7O GIRLS get up. : :

THIN GIRL
(to Lillian)
We must go out now to the check
gate, It is necessary for yocur

passport.

LILLIAN
Yes. I will, I have a temporary
visa.

BEAVY GIRL

You will need your coat azd hat,
it is of a2 windiness,

LILLIAN
Thank you. TYes, of course.

i
{n
t>
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Continued

In her growing panic and utter confusion she picks up
the candy tox.

THIN GIRL
(suddenly very sharp)
You will have need of your coat.
Your hat is nice on your head.

A momentary pause, and LILLIAN puts the candy box down

on the seat. Then she puts her coat arcund her shcoculders,
picks up the hat and puts iton her head. The HEAVY GIZL
moves ocut of the compartment. LILLIAN hesitates for a
moment, looks at the candy box on the seat, then follows
the HEAVY GIRL. The THIN GIRL moves behiad her,

13
[T
O

EXT. STATION PLATFORM - DAWN

LILLIAN moving off the train steps, The TWO GIRLS are
in a line by the check gate, LILLIAN moves towards then.
They are separated from her by a few people, The THIN
GIRL 4drops her purse, 'moves to pick it up and as she
does 30, she gets in line directly behind LILLIAN.
LILLIAY senses the novs, Questions it.

LILLIAN is next in lipe now,

THIN GIRL
(té Lillian)
If you have a temporary travel
visa, it could take more minutes
than others. It 'is nothing. Do
not worry.

LILLIAN stares at *he GIRL.

BCRDER PQLICE QFFICER
Nacaste!

LILLIAN walits a scment, then steps to the table. She
2ands her passport to the OFFICER. He looks through iz,
Loocks at her to check the picture. Looks back at the
cassport. Then up at her again.

The TIIN GIRL watches carefully. The HEAVY GIRL is
already through and watches from the side as she lights
a cigarette. We see the WOMAN IN TRE GAZEN HAT talkiag
to a POLICE QFFICER.
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BCRDER POLICE OFFICER
Temporary visa ...

LILLIAN
Yes,

BORDER POLICE OFFICER
Hellman ...
(pause, looks at her,
looks at her hat)
¥hy do you go to Berlin?

LILLIAN

Friends. See some friends and ...

to see 1t, I've never .seen Berlin,

BORDER POLICE OFFICER

"Not business?

LILLIAN
Not busipess, no.

BORDER FOLICE OFFICER

You cannot see much in a day of
Berlia.

LILLIAN

I can only stay a short while.

I have to be in Moscow.

BORDER POLICE OFFICER
What is your occupation?

LILLIAN
I'm a writer.

BORDER POLICE OFFICER
Ahhh, writer.

LILLIAN
Yes.

BORDER POLICT OFTICZR

‘So Fou would writs of Berlin?

LILLIAN
Ch, no, I wouldn't. '

BORDE! POLICE OFFICER
Periaps your impressions, you would
write,

95
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LILLIAN
My impressions. Yes, I will write
of my impressions.

The BORDER POLICE OFFICER looks up, looks at. her hat agai:z,
t+hen into her eyes, then he stamps her passport.

BORDER POLICE OFFICER
All right. Thank you very much.
(call out)
Nachste!

LILLIAN moves cut of line, The THIN GIRL steps up to

the BORDER POLICE OFFICER. She smiles, suddenly ckarmiag.
LILLIAN starts back to the traln.

ANGLE ON LILLIAN AT STEPS TO CAR - DAWN 23~
She looks around. She sees the FAT MAN and ANOTHER MAN
looking at her. She hesitates, then re-enters the traia.
INT. TRAIN - 1ST CCACH CORRIDOR - DAWN 25
LILLIAN among passengers returning to their compartaents.

We sea the CUSTOMS MEN in the compartment pext to Lillian's
inspectirzg luggage.

INT. COMPARTMENT - DAWN

[}

1.

The door opens, LILLIAN enters. The IEAVY GIRL is
sitting down, her ear to the wall, listening to <he twc
CUSTOMS MEN talking good-naturedly to people in zhe
adjoining compartment, LILLIAN sits down. Alter she
does, the THIN GIRL, moves in quickly.

THIN GIRL
(to Heavy Girl)
They take great time with the
luggage.

ZEEAYY GIXL
I know.

The CUSTOMS MEN are zoving toward their compartment.

The TEIN GIRL sits down and a3 she does skte reaches for
the candy box on Lillian’'s seat. She quickly unties ke
ribbon and opens the box.

LILLIAY
What are you doing?
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THIN GIEL
(firm)
Thank you, I am hungry for a chocolate,
most kind.

LILLIAN
(sharp)
Please don't open that. I'm
carrying that for a friend, it's
a gift.

The CUSTOMS MEN open the door. They move in. The THIN

GIRL is chewing on candy, the box open on her lap.

1ST CUSTOMS MAN (in German)
Heitler ... customs, open your bags!:

. The CUSTOMS MEN take down the luggage. One of them goes

through it. LILLIAN's suitcase takes longer. They are
very careful with each piece and very thorough, The
CUSTCMS MAN opens the hatbox, he looks iato the 2attox.
Then he looks at the hat on LILLIAN's head. The THIN
GIRL offers him a piece of chocolate. The CUSTOMS MAX
looks at the candy but shakes his head. Not interested.

Everything has bheen neatly repliaced. The men salute
perfunctorily. They close the door. LILLIAN and the
WO GIRLS sit quietly Zor a few moments. The TEIN GIZL
puts the top on the candy box and slowly, carefully
reties the bow with the ribbomn. LILLIAN simply watches
her. The THIN GIRL puts the box back on the seat mext -c
LILLIAN. No one speaks.

We HEAR the tzain whistle. The steam comes up over
the windows. The SCUNDS of men’'s deep voices outsice
calling commands and the train jerks and begins tz move
agairc, Fiaally, the train moves out of the station.

The TWO GIRLS look ocut the window and taen the HEAVY GIDL
turns and stares at LILLIAN. LILLIAY revurns the lcok.
Then the HEAVY GIRL and the THIN GIRL exchange a lock,

then they look hack out the window again. LILLIAN looks
at them both, waita, then lights a cigarette, The EEAVT
GIRL starts to cough. Leans forwaxd, %the cough is stromz.
LILLIAN puts cut her cigarette. The train picks up spe=ea,

EXT. THE TRAIN - DAY ' 267

moving through Germany. We car hear the TEAVY GIRL's
coughing.. :
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ANGLE THROUGEZ WINDOW - DAY
at ﬁiLLIAN looking out past CAMERA.

o
o
tJ

EXT. LONG SEOT - TRAIN - DAY
moving through Germany. A sense of Germany's pastoral
countryside,
INT. TRAIN - 1ST COACH CORRIDOR - DAY : 252
CONDUCTOR moving through cars.
CONDUCTCOR (In German)

Berlin., Hal?f hour. .
INT. COMPARTMENT - DAY : 24
The CCNDUCTOR opens the door and looks in.

“h
Y

CONDUCTOR (In German)
Berlin. Half hour. '

He exits. LILLIAN looks at the girls. They sit straigh=t,
There is their tension now. Nore so thin ever before.
LILIIAN sits straight, too. She is r-eady. More readsy
than before. But atill very temse. She lights another
cigarette.

EXT. BEHRLIN TRAIN STATION -~ DAY

13
G
)

Yuech activity. Sombre. Steam 2ills the screen.
Large clock reads 4.43.

ANGLE ON THE ENGINE -~ AS IT PASSES CAMNERA

[ o]
[+}
Ciz

The brakes applied. The scresching.

ANGLE ON LILLIAN - DAY 287

Through the window, The screeching in b.z. She lcoks
arourd. Looking for somecns, :

HER P.Q.V., - THE STATION PEARSCNNEL - DAY 25
POLICE. YNazi uniforms.
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TIGHT ON LILLIAN - DAY 26¢
Again the anxiety. She turms. FPULL BACK to show the

TYO GIRLS standing up. Faiting for her. She gets her
things together. The candy box under her arm.

EXT. TRAIN PLATFORM - DAY 270
The people awaiting departures. The train stopped now.

The doors open and the other PASSENGERS move out.

INT. TRAIN - 1ST COACH CORRIDOR - DAY ‘ . Ti
LILLIAN moving behind the HEAVY GIRL and the THIN GIRL.

It is very close in there, LILLIAN, claustrophobic,

EXT. PLATFORM - DAY ' ‘ oz

People moving toward the station gate. People kissing

and shaking hands all along the way. LILLIAN and the

TYO GIRLS come cut of the train. MNove down to the platicra,
They move along the platform toward the gate. '

TIGET ON LILLIAN - DAY

t2
-~
<)

She moves forward, carrying the hatbox, the candy box,
her purse ind her suitcase. Her coat and hat on.
Flaniked by the TVO GIRLS. We hear someone calling:

WOMAN 'S VOICE (0.S8.)
I1llian! Lillian!

- LILLIAN looks.

ANGLE ON 4 YAN AND WOMAN - DAY - 274

Both 2bout f£4fty. They are moving toward LILLIAN. The
zgz:ga?olding out her aras and exclaixing as she approaches
.Y.

WOMAN «
1illian, bhow good it is to see you.
How naughty of you not to stay mors
than a few hcurs, but even that will
give us time for a nice visit.

»
THIN GIRL
(quickly to Lillian)

Give her the candy box!
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74 Continued

LILLIAN
I'm so glad to see you again.

They embrace.

I've brought you a small gift ...
gifts LI *

But the candy box has already been taken froa her, and
LILLIAN is being moved by THE MAN. :

NEW SBOT - LILLIAN AND THE MAN - DAY °Ta
LILLIAN lccking around as she and the MAN walk through

the crowd toward the gate. .

75 LILLIAN'S P.0.V. - THE TWO GIRIS AND THE WOUAN - DAY 7€

all moving away, quickly, in diZferent directions. The
WQMAN withs the candy box beneath her arm.

77 ANGLE ON LILLIAN AND THE MAN - DAY avs

as they move, With a2 slight movement of his head, the
YAN -indicates the side entrance,

MAN

Go through that gate., It will
lead to the side entrance. When
J0u get outside you are to look
directly across the street. You
wlll see a restaurant called
Albert’s. You will cross the
street and go into that restausant.

(louder)
Good luck. Enjoy yourself.
Pleasant to see you again,

The YAN moves off, leaving LILLIAN alone. For a aomen<t
she lcoks toward the MAN moving away, . Then she rturas and
looks at the gate. Then she looks back at the MAN.

Then with growing anxiety she just stands there and

7aits a2 mcment and catches 2 deep breath. She starts for
the gate. CAMERA moves with her and follows her to the
gate, through it, to the side entrance of the statiocn.

2738 EXT. STREET AT SIDE ENTRANCE OF STATICN - DUSK 27

She looks acrcss the street a3 she was direczed,
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LILLIAN'S P.O.V. ACROSS THE STREET - DUSK

We can see an electric sign reading "ALBERT'S"™.

BACK TO LILLIAN - DUSK 280

She moves slowly, anxiously across the street. Finally,
at the other side, in front of Albert’'s, she looks into
the window, but it is not possible to see anyone inside.
She moves to a revolving door. A GIAQUP OF PEOPLE are
coming out. She has to wailt to catch a slot in the door.
She does and she pushes the door in. It ig difficuls
with the hatbox and her small suitcase,

INT. ALBERT'S RESTAUPANT - NIGHT 8L

LILLIAN appeafing out of the revolving dzor. She stors.
She looks arocund. Suddenly, she reacts to something <.s.

HER P.0.VY. - JULIA - NIGAT- ' zas

sitting at a table at the rear of the restaurant. She

- is looking at LILLIAN. Leaning against the wall behind

her chair are two critches. A drink i1s on the table.
Cigarettes,
ANGLE FAVOURING LILLIAN - NIGHT n3s

Frozen. She only looks.

ANGLE FAVOURING JULIA - NIGAT ECEY

She smiles. She raises one hand. LILLIAN slowly mcves
toward JULIA.

CLOSER ANGLE - LILLIAN AND JULIA - NIGET 23Z

LILLIAN closer to her now. For the 2first tinme she sees
the crutches, JULIA takes her hand. LILLIAN'sS eyes begia
to tear. They do not speak., LILLIAN looks agaip at the”
crutches, then she sits next to JULIA. JULIA contizues o
80ld her hand. LILLIAN can’t speak. Then fipally:

JTLIA
Fine, fine.

LILLIAN studies her, loocks at tie crutches.



233 Coqtinued

Pause.

JULIA
I've ordered caviar. We'll celesbrate.
Albert had to send fcr it,it won't
be long. LlLook at you. Oh, Jjust loock
at you!

LILLIAN
(whispers)
Tell me what to say to you.

JULIA
It's all right. Nothing will happen
20w, everything's fine now.

LILLIAN
I want to say scmethiag.
JULIA
I mnow.
LILLIAN
Eow long do we have?
JULIA
Not long.
LIILLIAN
You still look like nobddy else.
(pause)

Wiy do you have the crutches?

JULIA
(quickly)
I have a false leg!
LILLIAN
W¥hat?
JULIA
I have a false lag!
LILLIAN
No! I don't want to hear that.
Don't tell me that!
JULIA
(sharp)
Yo tears,liIlly.
LILLIAN

I'm sorrv.

102
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283 AConti.nued

JULIA
It's done. I%t's what it is.
LILLIAN
When?
JULIA

You know when. You were there,.
In Vienna.

LILLIAN
I don't want to hear about it,
please, Jjust let me look at you.

. JULIA ‘
You have to hear about ii, you
hHave to hear about everyihing.
(taking Lillian's
hand) .
Your fingers are cold, here ...

She begins to rub Lillian's hands.

LILLIAN
They tock the candy box. A =man
and a woman.

JULIA
That's right. Everything's fine
and what I waanat you to do now is
take off your hat, the way you
would 1f it -= Lilly, listen to
me, you a2ren't listening.

3
(l‘.
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245 Continued 2é5
~~ . LILLIAN
I'm listening, I anm.
) JULIA
. Take off your hat, as if it were too
l' hot in bere. Comb your hair. Put

vour hat on tkhe seat between us. Do
as I tell you ... ¥Make ccnversation ...
! It has to be this way.

LILLIAN looks around the room. Then she locks at .JULIA.
She takes off the hat.

\ | JULIA
(calmaly)

| Who were you with in Paris? Good
' Zriends? '

| LILLIAN .

! Yes. Good friends. But they don't
I tnow anything about this.
|

3he puts the hat on the seat between them.

: JULIA
~~ Get your comb.

! . . LILLIAN
Somb ...

She reaches for her purse. Opens it. Looks for the coml.
The purse is full.

LILLIAN
I still carry too much.

JULIA
(looking in purse)
There it is, take it out and use
it.

LILLIAN takes out the comb. Starts to comb her tair bzck.

JULIA
feep talking to me. I read your
play. Don't look down. Loock at me.
3e natural. You look so very well.

During this JULIA has pulled the bat irto her opem coat.
Then she'’'ll proceed to pin it deep inside the linizng.
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LILLIAN
Did you like it? My play?

JULIA
I'm proud of you. ‘It was wonderful.

LILLIAN
But my second play failed.

JULIA
N I know. I heard. Are youwriting
b your taird? ) )

' LILLIAN
: I'm writiag it. T

) JULIA

l, Now, I'm going to the toilet. You
, come with me. If the waiter tries

I - ' to help me up, wave him away.

|

i JULIA
~~ I'm all right, I can do it. If I
! "had more time to practise, 1
: wouldn't need the crutches. But
this leg doean’'t fit properly.
Come along. Act gay. Can you act

gay?
LILLIAN tries to laugh.

LITLIAN
No, I can't act gay.

They start op, toward the washroom. We can see a xan.
ALBERT, bringing caviar, wine to their table.

JULIA
What's your new play about?

LILLIAN
I don't know. 1I'm not sure yet.
Shall I c‘omewitl; you?

JULIA (In German)
) (re caviar - to Albert)
Thank 7ou very mich, Albert.

JULIA reaches for her crutches. LILLIAN goes to heip !

15
4

&
-

L
-
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/ Thev reach the washroom door.

LILLIAN
Shall I come ip with you?

- .y

' JULIA
No, the toilet door will lock.
If anybody tries to open it,
then knock very hard and call
to me. But I don*t think that
., will happen.

- o

' JULIA opens the toilet door. Moves in. As the door clases,

’ her crutch is at a wrong angle. It gets caught. She zull.
irritably at the crutch. There's some humiliation in 3o
gesture. The door closes. LILLIAN waits outside the o
Some PECPLE are moving in to be seated. One of them is
PAT ¥YAN we saw on the train. He is alone. He noves to
small table against the wall aad takes a newspzper irca
his side pocket. )

l

I

1 LILLIAN looks tocward their table. The wine and caviar

| : ©  have been placed on it. She looks back toward the FAT
MAN at his table. She looks at other 2aces. Thuey alil

| 'seen' to be looking at her.

| The door'to the toilet opens. JULIA moves odt. She smilzs
' at LILLIAN. She starts slowly back toward their table.
AS they go: :

JULIA
The Ger=man public tollets are
alwayvs clean. Much ¢leanmer than
ours. Particularly under the
new regime.
(under her oreath)
7he bastards. The murderers.

286 NE¥ SHOT

as they sit. JULIA nearly losing her bHalance. 32ut .
managing. LILLIAN next to her. Tie WAITER comes to fpour
the wiae. JULIA smiles, acts '"gay".

JOLIA (In German)
(to Waiter)
Aren't we fancy pecple. Maybe vou'll
start stockipng caviar from here on.
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WAITER (in German)
We don't want to serve caviar,
we'll all have to be too polite.

They 2augh and the WAITER moves away. JULIA slips the
hat from under. her coat, back onto the seat.

JULIA
Nothing will happen now. We're all
rigzht now. I want you to know
this. You've been better than a
good friend to me. You've done
something important ... It's my
money you brought in. We can save
five hundred people, maybe. If we
bargain right, maybe a thousand.

LILLIAN
Jews?

JULIA

About half are Jews. Political
people. Socialists, Communists,
plain old Catholic dissenters, Jews
aren’'t the only people who suifer
here. But that's enough ¢f that.
We can only do today what we can do
today. And today you did it for us.

She dripnks some wine. LILLIAN drinks too.
Do you need somethiag strozger?

LILLIAN
Jo,.

JULIA
¥e have to talk fast now. There
isn't much tiaze.

LILLIAN
How much?
Some people move by.
JULIM .

A few alnutes.

(louder, to be heard)
Tou must pave some pictures for me.
Do you have a picture of Eammett?
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286 Continued

LILLIAN
Yes, yes, I do.
! (opens her purse, wallet)
One. I have ome picture,

_ JULIA
b Stow me!

[ LILLIAN
- I wrote you about him. Did you
) get that letter? Do ycu get nmy
' letters?
| _—
Some.
!’ (looks at snapshot -
speaks loud) |
Ahh, this is Hammett! 1Is ke the
‘ ' one we d-eamed of?. I like the
[ face. Tell me what he is?

i LILLIAN
: ~ He's remarkable, and difficult, and
| . it isn't simple together., I can’'t
' - describe Bim. He's an extraordinary
kind of American man, I want you to

meet him.

JULIA
I want to.

LILLIAYN
¥hen?

JULIA
Soon.

LILLIAN
Bow soon?

ba

wn
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JULIA
I'll be coming to New York.
. LILLIAN
When?
JULIA

A few months. My leg is clumsy.
I need a better one.

(laughs)
¥y God, Lilly, are we having
this conversation?

LILLIAN

-Just come back, I don't care about

the conversation,

JULIA
There's something else. I'll need
you to do something else 2or ze,

LILLIAN
You know I will ... What?

JCLIA waits. Then, quickly:

JULIA
I have a baby.

N

Pause. LILLIAN is stunned. ' JOLIA doesn't speak. Shsz
sailes, touches LILLIAN's face. LILLIAN tryiag aot To
ery, lightiag a cligarette 2fumbling with/it. Fiaally:
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JULIA
She's fat and she's handsone
and she's very healthy. She's
not even one yet. Can you imagine
not even being one vet?

LILLIAN
Yes ...

JULIA
And I don't even mind thkat she
looks like my motherﬂ

LILLIAN .
Yhere is she?

JULIA ,

She's across the border in Alsace
in a town near Strasbourg. She
lives with good people. The xzan
is a baker. Remember we used to
want to live in a bakery? 1 can
see her whenever I can cross over.
But she shouldn't be in Europe.

"It ain’'t for bables these days.

LILLIAN
Yhen can I see her? ¥hat's her
aame?

JULIA
(pause)
Lilly.

LILLIAN is obviously very moved, she does not speax.
Close to tears.

JULIA
When I come to.New York fcr ay
leg, 111 bring her with me. I
w¥ant to leave her with wyou. You're
the only cne there I can trust

LILLIAN
I'll take care of her. You know
that.
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that doesn't matter.

~

‘ ' ‘ JULIA

, I won't stay away long. I can't
last much longer in Europe. The
crutches make me too noticeable.

' There'll be plenty of money.

' You won't have to worry about
l anything.
! LILLIAN
. I don't care about that. You know

vOLIA
And you don't have to worry about
her father, he doesn't want any-
thing to do with her. Or with me.
A medical student I kaew. I don't
know why I did it. But I knmow 1
wvanted to. Maybe a person fizally
needs their ocwn blood to be more
courageous. And, oh God, but we
need such courage'now. All of us.

~ Thev are quiet another moment. Then:

LILLIAN
(quiet rage)
What 1s it? Why is it like this?

JOLIA
(studies Lillian
a moment)
ATre you 28 angry a woman as you
were a child?

LILLIAN
I try not to be. It isn’'t ezsy.
‘ JULIA
I like your anger. Don't let
people talk you cut of 1it.

JULIA reacts to a:s.

[
[ad



Revisad 25.8.75

296 Continued

JULIA
The man who will take care of
you has just:r come into the
Street.

LILLIAN
Sut we haven't talked. We've
had no time. I need more time.

JULIA
Now I want you to stand up.
Take the hat ... Listezn to m:e.
Put the hat back on, and then
say goodbye to me and then go.

¥alk across the street.

LILLIAN has become visibly upset.

The man will see that you get
on the train safely. Someone
else will stay with you 'til
Warsaw tomorrow morning. He's
in Car A,.Second Class, compart-

. ment thirteen. 2Zweite Klasse.

Say it!

. LILLIAN
Zweite Klasse.

JULIA

Compartment 13. Abtellung Dreizebn.

Say it! .

LILLIAY
Abteilung Dreizehn. I don't want
t0 leave you. I want to stay with
you longer.

eULIA
No. Somethizg could still go
wrong. We aren't sure who anyone
is anymore.

112
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LILLIAN
I'11 have room for Liliy. I'1ll try
to make 1t wonderful.

JULIA
I know you will. Put the hat om ...
Lillian, put the hat on!

LILLIAN waits for a beat, then puts cn the hat. aAs she
does: ‘

Write to me-froz Moscow to American
Express in Paris. JSomeone picks
up for me evary few weeks.
(takes Lillian's hand aad
raises it to her lips)
Ch, ves ... Oh, yes, my beloved
friend.

She kisses Lilliar's hand. Another pause. Then JULIA
brings ter hands down.

JOULIA
Leave! ...
(sharp)
Leave! :
- ]

LILLIAN geots up quickly as if powered by sometling
outside of herself.

TIDER ANGLE - NIGHT

LILLIAN turas and moves to door. When she gets tiere she
stops, tu:ms, looks back at JULIA, wiko is bolding aer
glass of wine. LILLIAN seems to take a small step towalc
aer, JULIA quickly shakes her head, looks at amother par~
of the room. LILLIAN turns and moves out through tie
revolving door.

EXT. TEE STREET OUTSIDE ALBERT'S - NIGHT

LILLIAN alone. Her purse, the aatbox. 3Ier small bag.
She’ looks up and down the street. Then she lcoks acress
*he street at the station entrance. She crosses. luc:
traffic. In her confusion she has to dodge a few cars.
Is stranded a moment in the middle. Suddenly 3 MAN 1is

at her side. He takes her arm. She locks at kim and tilev
continue to the station.

R )
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INT. TRAIN STATION - BZRLIN - NIGHT

Angle on LILLIAN and the MAN walking on the platform.
alongside the train. They pass Car 3, reach Caxr A.

MAN
(German accent =
very alive)
Take care of yourself. My best
to everybody.

LILLIAN
Yes. Thank you. My best to you.

He nods and turns and goes. LILLIAN boards. Then she
turns on an impulse and calls out:

LILLIAN
¥Y VERY BEST TO YOU.

He looks back, smiles, raises his hand and moves away.

ANGLE  ON LILLIAN - NIGHET ' ' 2¢)

She turns and moves into the train.

INT. TRAIN - NIGHT . 3¢l

LILLIAN =oving through the car. She passes compartment
13, ©She looks in. We can see a2 YOUNG MAN sittiang at

the windcw, a paper in his lap. He is blowing his nose.
He doesn’'t look at LILLIAN. LILLIAN contiaues cp. When
she's gone, the MAN looks toward the door.

NEW¥ SHOT - LILLIAN - NIGAT ¢l

in the passageway. A CONDUCTCR appears as she Finds
her compartment.

CONDUCTOR
Fraulein Hellman?

LILLIAN
Yes?

CONDUCTOR

You will be asleep when the border
is crossed *o Poland. Put here your

luggzage for the Customs. I #ill not
waka you.
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7~ LILLIAN
Yes, fine, I will.

CONDUCTOR
You have a trunk?

LILLIAN
In the baggage compartment, ves.
A green trunk.’

K CONDUCTOR
I would need the keoy.

' LILLIAN
. Yes, yes, of course.
I (searches her purse)
Here you are,

CONDUCTOR
Thank you.

h Ee moves off. Knocks on the- mext compartment door.

'tl _ LILLIAN looks after him a moment, then goes in.
SL
' 293 DELETED

294 TEE TRAIN - NILET

as it travels across Germany.

2553 INT. LILLIAN'S COMPARTMENT - NiGHT

LIZLIAN ir her berth. Eyes open. We hear the wheels orn
the t=ack. LILLIAN turns and looks at the hat gittiag cn

a narvow shelf.

19
[F+)
b 1]

TIGAT ON LILLIAN IN THE BERTH - NIGET

. JULIA'S VOICE (0.8.)
The bastards. The murderers.

13
o
41
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SAMMY'S VOICZ (0.S8.)
She's turned into a wild socialist,
giving away all her money.

Silance. LILLIAN turns on her side. Remembers. ¥We hear
the tinkle of a piano.

297 INT.

SMALL'S PARADISE -~ HARLEM - SAMMY AND LILLIAN
(1930) - NIGHT

)
e
i

_A Harlem speakeasy. SAMMY with a great npumber of drirks
“4n aim. LILLIAN sitting politely across from kim. She i=

sloahed.

Ee sits sprawled,his arms £1y about as he speass.

Jazz combo in b.g.l!

SAMMY .
I was with Anne Marie in Vienna.
I was really in Elba moast of the
time, I'm doing a book on Napolecn.
I tried to kill myself in Elba.

[ ]
LILLIAN
Tou've Been doing that 20r years,
Sammy, I don’t think you should
continue with Napoleon. Why doz't
7ou try the Wright EBrothers, or
try one of them, try Orville.

SAMMY
(leaning ia)
What about marriage?

LILLIAN
What about 1t?

SAMMT
Still a virgin? Why don't 7ou

marry By brother Eliot?

LILLIAN
Sammy, I have to go now.

SAMMY -
You're afraid of me, you still
thiak I want to get iz your
bloomers, God, Lilly, if you
married Eliot I'd be your brother-
in-law and Anne Marie would be
your sister-in-law.

LILLIAN
Sammy, Lt's tco late for horTer
stories. You driak tco muck.
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. SAMMY

You're always so tough on Anne Marie.

What did she ever do to you? She's

reallywarm and passionaie. Ask ma,

I mow. By the way, she saw your

¢ld friend, Julia.

LILLIAN
Where?
SAMMY
~ In Vieana. S8he’'s turned into a

wild socialist, giving away all
har money.

LILLIAN
You tell Anne ¥arie I don‘'t want to
hear attacks on Julia's beliefs or
Julid's life. Not from. your sister
and not from you. '
(starts to get up)
Gocdbye, Sammy. -

SAMMY

(takes her hand)
Aw, come on, Lillian, Anne Marie
doesn’'t hold i1l thoughts. You
understand about relationships, why
Anne Marie and I were a battleground
all our lives and here's somethiing
you don’'t know: On my graduation
day my little sister cried like an
infant. She tock my arm and kissed
me and gave ne a tender touch and
within aizutes, within minutes, Lillian...
it was done. What I waptad to do Zor
years. She had the sare ideas I had.
All tucked up inside ber scmeplace.
And to this day, of all tle girls I
ever had, my sister was tlhe best.
She was thrilling, Lillian. And did
I ever suspect what she had in nind?
Not Zor a minute.

(smiles)
Poen't lock at me like that, she was
sixteen. She's very complicatad.
Come on now you're so slick, so
gunruffled. You have no rizkt o put
up your acse. Your life's no clcsede®
tock. Yo one is scott free, rvou xnow.
AZter all. the whole world xlcws about
vou and Julia.

[ ]
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LILLIAN
What does the whole world lmow,
Sanmy?
SAMMY
Chkh ...
LILLIAN
What does the world know?
SAMMY

Ohhhh, don't be that-way.
(smells the centre-
plece rose)

I'm a sophisticated =an.  If

‘anybody understands the sex

urge of the adolescent giril
it's me. Do you know that ia
Paris the women are wearing
watches around their legs.
Little garters with timepieces
in then.
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As he speaks, LILLIAN stands up, leans across the table
and with lightning speed slaps his face,his chair Zalls
over and she pushes the table over on top of hinm.

INT. TRAIN COMPARTMENT - ANGLE ON LILLIAN - MCRNING oc

asleep in her berth. The train is pulling into a station.
A kxnock or the door. She sits up. Looks past the draw:
shade. It is moraing. The knock agair on ker compartxun-~
door. She gets out of the berth. Cpens the door, looks
out. The YOUNG MAN who was in compartment 13 and sat ar
her table is there.

YOUNG MAN

(English accent,brigkt
- and rosy)
Good moraiag! Just to say goodbye
to you, and have a happy trip.

(very,.very softly)
Your trunk was removed by the Germans,
Last night. They kept it. They must
be suspicious. But you're in no danger.
You're across the torder. TYou're in
Warsaw now, Do not retura from Moscow
through Germany. Travel another way.

* (bis bright voice again)

My best regards to your family. Take
care of yourself. Wrap up well.
Not to worry. Bye-=bye, now!

INT. TRAIN COMPARTMENT - DAY pathi
YOUNG MAN moving briskly away from CAMERA,

EXT. LONG SEOT - POLAND - DAY ' n

The ¢rain moving across countryside. Outside we can sce
Polish farmers at work.

INT. COMPARTYUENT - DAY oY

LIZLIAN is sitting by the wincdow. Deep in thought. We
begin to hear Shakespeare’'s Hamlet spcke in Russian.
-
BEAMLET'S VOICE (0.S. = In Russi:zs.
I'1ll be with you straight, go a little
before. 3Iow all ccecasions do 1=ZoTa
against ae, apd spur =7 dull revenge!
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301 Continued

~ HAMLET'S VOICE (Cont)
(Q0.S5. = In Russian)
| What is a man, if his chief zood
and market of his time be but to
sleep and feed? .

l 302 INT. THEATRE - YOSCOW - NIGHT

(%]

Side angle from wings. HAMLET in f£.g. Heavy proscealus:.
arch. A segment of the RUSSIAN AUDIENCE in stalls sugges”
the theatre is packed. .LILLIAN is in a box with her

| OFFICIAL PARTY.

... & beast, ro more. Sure ke that
- made us with such large discourse
looking before and after, gave us
‘ not that capability and godlike
reason to fust in us unused.

ll BAMLET (In Russian)

b _ 303 INT. TEEATRE - CLOSE SHOT LILLIAN - NIGHT
ll ' Her eyelids heavy. She is bored, she stifles a yawn.

i BEAMEET (Ia Russian)
' .+« Yow whether it te bestial oblivion,
or some craven scruple of thinking too
precisely on th' event ===

¥e begin to HEAR other sounds over Hamiet's speech.
Heavy footsteps. Boots. Runninz up steps, across
wooden floors. The scund of a door being pushed open.
violently. Suddenly LILLIAN comes wide awake. She
looks over her shoulder as if someone had callied ber.

304 INT. DARX ROOM - NIGHT oLV

Ve see GREY FIGURES. Converging. YEN entering a ~oc=x.
Grappling. Shots fired. A knife exposed, it slashes
down hard. One FIGTRE stumbling, other TIGURES move
irp on it, the FIGURE, limping, tries' to move away.

But tae knife cuts cruelly into flesh again, and the
FIGURE falls and other FIGURES move around it and 2iz3<
of2 the NURDERERS.

(OVER ALL THIS BEGINS A DEEP, SOMBREZ, MUSICAL NOTE



1.21
305 INT. THEATRE - NIGHT 308

Angle on the AUDIENCE, standing. Applauding. SOMBRE NCTE
CONTINUES.
306 INT. THEATRE = NIGZT S

Angle on EAMLET and the TROUPE on stage. Applauding.
SOMBRE NOTE CONTINUZS.

307" INT. HOTEL CORRIDOR - NIGHT a7
LILLIAN says goodbye to a group of friends. Gets aer sev
from a WOMAN FLOOR SUPERVISOR. She moves toward har dcar
LILLIAN opens her door. Looks in. Turas on the ligkt.

She reacts. SOMBRE MNOTE STQPS.‘

308 ~ZER P.0.V. _ ' 310
Her trunk is in her room.

309 INT. dOTEL RCOM - LILLIAN 30

looking at the trunk. Ske closes the door. Then she
moves to the trunk. The key has beer attached. She i
about to open it when she reacts to something 0.35.

310 ANGLE AT TEE DCOR

[ %3]

There i3 a message, 2 cablegram. LILLIAN moves to ic:.
Picks it up. Starts to opeun it. But then she stops.

The dari, musical note resumes in b.g. It grows gradaallr
louder, fuller. She looks apprehensively at tle eaveicp=.
She starts to open the envelope agaia.

311 INT. LIILIAN'S ROOM - NIGHT il

Dark. Ve caa barely see where we are. CAMERA moves npuasz
an open cablegram and comes to Lillian sitting 23 a c¢canir
on the far side of the room. As CAMERA moves Toward =T W-
EEAR: '

MAN'S VOICE (0.S.)
Julia has been killed. DPlease advise
Moore's Funeral Home Whitechapel! Road,
London what disposition. iy sorrow
for you ...

We are MOVING IN CLOSE opn LILLIAN., Sike has been dria=-Zyz.
She looks oiZf.
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311 Continued
- MAN'S VOICE (0.8.)

My sorrow for all of us.

Signed John Watson,

CAMERA stops. HOLDS on LILLIAN.

: JULIA'S VOICE (0.S.)
(Young Girl)
1 see a gun.

LILLIAN'S VOICE (0.8.)
. (Young Girl)
I see a2 gun. A bhandsome soldier
is going to shoot it.

DISSCLVE TO
J12 EXT. ADIRONDACXS (1522) . DAY

A relatively steep hillside, open, free of trees. ICNG

SHOT JULIA and LILLIAN (AS YOUNG GIRLS) walkiag towards

the top of the hill. They are silhouetted against the

sk7line. ,
JULIA

I see a gun and a handsome soldier

is going to shoot it but it won't

shoot,

LILLIAN
I see a gun and a handsome soldier
is going to shoot it but it won't
shocot and the brave, handsome
soidier says, 'l need another gun!'’

JULIA
I see 2 gun and a2 handsome soldier
is going to shoot it but it won't
shoot and the soldier says, 'l need
another gun'’', and someone shouts
back ... 'Sorry, soldier ... that's
the last gun.'

Pause. They contiaue up the hill. Then:

JULIA
(a great, wonderful
cry)
That's the last gun!
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Contizued
' LILLIAN
(laughing)
Yeah. Oh, yeah.
They move off ... laughing ... intoc the wind, and
they move away the CAMERA PANS up into a blinding
INT. LILLIAN'S ROOM - MOSCOW

LILLIAN in the dark.

ANGLE ON EER TRUNK

LILLIAN is in b.g. in chair. ‘ ter a moment ske b
to rise.  Slowly. She moves toward CAMERA and the

[%]

as
sua.

egias

Trund.

She kneels in froat of it. Takes the key and copens tie

lid, BHer reaction to:

CLOSE ON TRLNK

-

- .

The lining is in shreds. Everything has been torn apart.

Drawers broken. Linipgs of clothipg pulled apart.
has been ravaged.

ANGLE CN LILLIAN

LILLIAN
(her face slowly
twists into pain)
Obhbhh'!

e, FUNERAL PARLOUR -~ LONDON - DAY

e are ipn a small, stuffy, salmon-coloured room.
and the UNDERTAKZER.

UNDERTAZER
There was a rather deep slash on
her face, It was difficult tc renove.
However, I did meet wiih some success.
Although I wasn't half soc clever on
the rest of her. Of course, if you
wish to look at ...

LILLIAN
(sharp)
No! I den't wish to look. Cf course

I don't!

I+

e oo

-t

e = =4
L—.I-ll—..'.-\..u
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Continuved ’ . 310

UNDERTAKER
Oh, beg pardom, Mum!

He waits a moment then quickly brings ac envelope from
his drawer. Hands it to LILLIAN.

' UNDERTAKER
This here note was left for you.

LILLIAN takes it. Opens it. Starts to read. We HEaR a
man's voice. The same one we heard reading the cablegraa
in Moscow.

MAN'S VOICE (0.S.)
It is your right to know that the
Nazis found her in Frankfurt.

CuT TO
INT. A LONG DARX CORRIDOR ' 3.3

LILLIAN aoves through. CAMERA HOLDS as she moves awav.
The UNDERTAEKER is moving slightly abead of her.

MAN'S VOICE (0.S.)
(continuing)

She was in the apartment of a
colleague. We got her to London
ia the hope of saving her. None
of us knows what disposition her
family wishes to make. We could
not reach the grandparents or the
mother. I am sorry that I cannot
be there to help you. It is better
that we take our sorrow for this
wonderful woman into action and
perhaps revenge. Yours, Jjohn
Watson, who speaks here for zmany
others,

The UNDERTAKER stops far up the corridor and indicates a
doorway to LILLIAN. She turns and looks in<to the rcom.
doves in.

-

INT. FUNERAL PAPLOTR - SLUMBER RCCM

()
'

LILLIAN moves in from the corridor. PULL BACK %o stow ac
open caskeat.

ANOTHER ANGLE

LILLIAN moves a few feet from the casket. Tearful oi
lookiag in at first. Then slowly she approaches it She
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Continued 35
SfOpa when she is over it. She looks down at it. Thea
she slowly leans over the face. She is about to kiss :ihe

cold cheek, but instead stops and brings her hand to tia=
face and touches it gently with her fingertips.

TIGHET SHOT - LILLIAN'S FACE Sil
TIGET SEHOT - LILLIAN'S EYES ol

They stare as if they can't close. They stare ... aad
then they siut.

INT. UNDERTAKER'S OFFICE - sar
LILLIAN and UNDERTAKER.

LILLIAN
Where will I find John Watson?
UNDERTAKER
I don't know a John Watson, Xum,
_ LILLIAN
You gave me a note. He wrote me a
note.
UNDERTAKER

I picked up the note when I collected
the body, Mum.

LILLIAN
And where did you ccllect the body?

UNDERTAKER
The house of a Dr Chester Lowe,
Thirty Downshire Hill.
EXT. LONDON STREET o

LILLIAN at a London town house. The aumber "30" on the
door. An older WOMAN opens the door.

WOMAN
Yeg?

LILLIAN
Dr Chester Lowe?
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324 Coﬁtinued

The deoor

WOXAN
There's no Dr Chester Lowe here,
LILLIAN
But this is thirty Downshire Hill.
WOMAN
There's no Dr Lowe, I'm sorry.
LILLIAN
Perhaps John Watson, then?
WOMAN
I'm sorry, you have the wrcng
addcess. -
- LILLIAN
I'm a friend of Julia's.
WOMAN
(a slight hesitation)
I'm sorry!
LILLIAN
I don't beliave you,
WOMAN
Excuse ne!
LILLIAN
The undertaker gave me this address.
WOMAN
You have the wrong address,.
LILLIAN

(sushing the door)
I'm not even sure what I'am looking
for, only I need to know something
more. I can't put it all together.
Lock, I have a letter hare from
Jolin Watson. Sae it's addressed
to me., You can trust me!

slams shut,

LILLIAN
(calling osut)
I'm Julia's friend!
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3294 EXT. INT. SMALL BAKERY (STRASBOURG)

CAMERA shooting frem outside intio a2 modest display in
BAKERY WINDOW. Inside is LILLIAN, distra%t dizhevellad,
concluding unheard discussion with toe WO SNaxes
his head, shrugs and escorts her to door. OQuiside he su;s:

BAKER
(not overly polite)
Madame, it's impossible... Alsace is nov
.. a village, it is a bigz province.

LIIIIAN walks away.

2293 EXT. C.U. COBBLE STONES

TRAVEILING SEOT oa LILLIAN'S FEET as she struggles alonz.

229c/H EXT. L.S. STREET IN STRASBOURG (WEAR CATEZLRAL) ¢

BUS moving across screen, disclosing view of busy strees
aad LILLIAN approaching. PULL BACX to show that we ase

inside another RBAZZRY, *the SHOP WINDCW ix F.G. IIZlIa:

locks in.

i INT. 3AKERY

POV the BAZX=R, having sold long loaves of bread to two
wcmen who are just leaving.

2L . 3ALERT

LITLIAN eaters. The BAXZR Turns *%c her, appralsing her
upusual appearance.

LITLIAN
D0 you speak English?

2AKER
oul, a little.

LILLIAN.
T would like to ask you a gquest.ch.
2AZ=R

"ﬂs‘

- .
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Continued
LILLIAIT
I'm from America.
BARER
Ah...
LITLLTAN
Do you kXnow any Americans?
BAZXER
Amaricans?

{he stops, locks a%

her guestioningly -

then protective)
No, I know no Americans. What 1s 1t
you want, Madame?

Pause.
LITLIAN
(impulsively) :
I'm a friend of one you might kaow,
I'm lecoking for her Baby.

The RBAKZR'S WIFs has appeared. LILLIAN looks at her,

"BAEER
I am very bYusy now. I you den't

want bread, I cannot help ‘you.

LILLIAN
(to Baker's wife)
I am a friend of Julla's, Macdane.

:
:

locks at the RAXER.

LILLIAN (continuing)
Do you mow that Julia 1s de=d?

™e ¥IT= looks at LILIIAN.

WIFE (French)
Who is she? What deoes she want?

BAKZR (French)
sust sit quietliy, 1t will be all right.

WIFE (French)
%“hat does 3he want?

LILLIAN
Wo$%d Jou new about a baby named
rs y?
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332 Centinued : 37
BAKER
There is no baby here. There 1s no
baby.

(moves to curtaln,
pulls it back)
Look.

LILLIAN moves to the curtain., Looks past it.

232 LILLIAN'S POV - Through curtain | -

‘We see a modest kitchen. A szmall bedroem. There is no
sizn of a baby.

232 CLCSE SECT - BAXSR . 25

BAKTR
(with compassion)
There is no bavy. I'm sorry.

LILLIAN finally accepts this. She feels powerless., We
begin %0 hear the distant strains of a tazd playing
"wass Side, West Side.”

334 DELZTED _ T3
25 EXT. NEW YOFRK HARBOUR (1937) - DAY I
Angla on Ocean Liner (the "De Grasse”) docked. We HZAR

the 3nip's band playing "EAST SIDE, W=ST SIDE" as we
favcur a caske: being lowered to the deck. We continue
+0 hear tae music in the b.z.

3¢ INT. CUSTCMS AREA T
LITLIAN with CUSTCMS MAXN who is going through her lugsaze.
HAMMETT is waiting for her on the other sicde of a Dlckes
Zenca,

37T INT. A DARE FLACE (SUDDEN SI-EICE) - i

Silence. LILLIAN wearing the Macdame Paullne hat.
i3 stone still, then turns ard locks ccnfused.

{n
153
14

ITLTAN
Hello! N
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ANGLE ON LILLIAN - GARE DU NCRD, PARIS 30
She is running through the station wearing the hat.

LILLIAN
: (frightened)
Mr Johann. Hello! Hello!
(a beat, then:)
Hellooooo!

INT. BEACH BOUSE - BEDROOM - NIGHT 23

LILLIAN sitting up quickly from a nightmare. Perspirizg.
HAMMETT is next to ber. She %urns and looks at cim.
BEAMMETT
(gently) '
- Go back to sleep, Lilly.

HOLD a mcment. She nods. Lies back down, Stares at
cerling. EBAMMETT moves closer. Holds her.

LILLIAN'S VOQICE (0.5.)
I have Julia's ashes. Tell me what
to do with them. Tkeir grand-daughter
bad a baby. Don't they care about it?
_ CuT TO
INT. JULIA'S GRANDPARENTS' HOUSE - EJNTRY HALL - DAY 4
CLOSE SHOT MAID peering through a crack in the open door

MAID
I': sorry. They're not at bome.

LILLIAN
I don't baliesve that,

LILLIAN xmoves into CAMERA pushing past the MAID intc tze
hcuse.

MAID .
Please, Ma'am, you'll bhave to wait
‘outside.

LILLIAN

No! I will not wait outside!
Tte BUTLER (Raines) appears. (We amet aim twenty years i.0°

. RAINES
¥hat's the trouble, Anna®?
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340 Continugd

LILLIAN
Do you remember me? I used to come
with Julia on weekends. ¥We were
children, remember her Iriend, Lillianm?

. RAINES
I'm afraid I don't.

LILLIAN
O0f course you do.

MAID
She won't leave, Mr Raines.

. RAINES -
Pleiase to Step outside, Madame.

LILLIAN
I will not please to step anywhere
until I speak to Julia's grandparents.
I know you remember me.

RAINES
They are oz a cruise, Madame, they
will not be returning for eight
weeks.

LILLIAN
I don't helieve you!

RAINES
I will take the infor=zation, Madame,
and see that they =—=-

LILLIAN
Julia's been murdered, it is not to
he referred to as 'information'. I

have Julia's ashes. Tell me what to do
with them.

. RAINES
1f£ you don't leave, dadame, I will
have to call the police.

LILLIAN
(calls upstairs)
What about her mother? Masybe her
mother cares about her daughter's
baby and her daughter's astes.

' RAINES
Telepbcne the police, Anna.

i3
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Continued 30
ANNA moves away quickly. LILLIAN stares at RAINES.

LILLIAN
{(to Raines)
You took care of her, I remember
you, you cared about her, you held
hBer, she's the only one who treated
you like a buman being.

EXT. LONG SHOT - TRAIN - DAY

[ 98
-

It i3 crossing the European countryside.

INT. COMPARTMENT OF TRAIN - DAY

[T+
A=

LILLIAN sits, eyes straight ahead. Next to her is a
MAN looking out the window. We cannot see his face.

TIGET SHOT - LILLIAN - DAY

L]

continuing to look straight ahead. Suddeniy, the ¥an's
arm moves behind LILLIAN. LILLIAN turas and locks toward
the MAN. _

HER P.0.V. = ADOLF EITLER (STOCKING MASK)

€
la

moving to embrace her. To kiss her on the mouth.

FULL SHOT -~ DAY

ta

i

LILLIAN tries to scream, He keeps coming at Lher, she
twists away, runs out of the compartment. -

INT. TRAIN CORRIDOR - DAY 3
LILLIAN running away from CAMERA. VWe HEAR the sound ci a
BA3Y crying. -
INT. TRAIN PLATFORM - DAY , 2e
ANGLE on LILLIAN awaw®from CAMERA. Close shot LILLIAN

"as She cpens the dcor between cars.
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HER P.0.V. - DAY

The GERYAN WOMAN we saw in the German Consulate in Parils
holding a BABY. LILLIAN reaches desperately for the 2ALY.

She struggles to take it. The BABY screaming. LILLIAN
pulls at the BABY and her own desperate and terrified
screams merge with the baby's as SHOT goes out of focus.

INT. BEACH HOUSE - BEDROOM - NIGHT 7 3ot

" LILLIAN and HAMMETT in bed. They botk stare at the ceiliag.
LILLIAN smoking. Then, suddenly, she gets out of “ed, gi:-

on the side, then stands up ... moves to the wiadow, l-oxk:
out. CAMERA POLLOWS HER into bathroom. She staads up
agaiast the sink. She beglns to get tears in her eyes.
Quickly, she turns and splashes water on her face, tries

to dry cff the tears along with the water but the tears

[ &8 ]

.

continue. Angrily, she throws her cigarette into tha teilav.
T3

She flushes it, turns the water in the sink “ack on. Wil
a few moments, and, finally, when she can't contain thk=
tears any longer, she begins to sob against the ¢ila wall.
BEAMMETT noves into FRAXNE. He leans against the door,

_watches her. Then gently:

. BAMMETT
They never wanted to find the baby.
LILLIAN
(erying, without
locking up)
But I did.
HAMMETT
You tried. .
LILLIAN

I didn't try hard enough.

HAMMETT
You hired detectives, you had lawyers.
You did what you could.

LILLIAN
I doa't know.

HAMMETT
They never wanted to fiad the baby.
They wanted Julia's money and they
got i«t. '
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349 Centinued

330 Z=ZXT.

LILLIAN
The bastards.

- HAMMETT
So now let it be.

LILLIAN
But maybe she's alive someplace.

' HAMMETT
The baby is dead, Lilly.

*  LILLIAN
(getting very upset)
I won't believe that, you dor't xnow
that! T

HAMMETT

Get done with it,now.

: LILLIAN
Don't tell me to get done with it!
I can't get done with it, ever.

HAMMETT
Lillian! The baby is dead! Julia
was and isa‘'t, that's all.

LILLIAN
And when you die will you want me
to feel that way about you?

HAMMETT
Oh, I'll outlive you. But thern maybe
not, you're stubborm.

QUICX DISSOLVE TO

AS she walts Zor a !ish;tb bite:

2CLD 4 beat, then CAMERA PANS DOWN

LILLIAN'S VOICE (0.8.)

Hammett didan't outlive me and 1've gone

on for a good many—years since. Some-
times fine == not always. But he was
right. I am stubborm. 1 havena't
forgotten either cf tThem.

ROWBOAT - LILLIAN (AS IN SC.1) (1262) - DAY

to a C.U. o the

Tima
e

being gently tugged by a fish. ¥e watch it for a monec~
aad then from 0.5. we HEAR:

-
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351 EXT. EZTCH (OFF MASSACHUSETTS SHORE AS IN SC. 113) 35.
(1921) - LONG SHOT - DAY

The amall figures of LILLIAN and JULIA or deck., Screamiag
to be heard, ,

352 CLOSZ SEHOT

LILLIAN
There mist be a trial.
JULIA
OCh, yes. A long cne, And she's
convicted,
LILLIAN
Guiley?
JULIA,
Guilty!
- THE KETCE - LILLIAN ANC JULIA 23z
LILLTAN

And the real killer never tries

to save her?

JULIA
Never! And her husband, Richaxrd
Arlington, disowns her.

LILLIAN
¥hat about her lover?

JULIA
Be joins a monastery.

LILLIAN
What happens to her?

: JULIA

She's hung by *the neck until she's
dead.

LILLIAN
No kidding.

JULIA

Byt before she dies ... she raises
her head Eigh ... a0d she speaks
these immortal words: 'It was worth
it. Tae kiss was WONDERFUL. '

They screanm yith delight.



352

333

137

Continued oo

JULIA
It's a risky busipess, love.

LILIZAN
But it's WONDERFUL.

They laugh wildly.

LONG SEOT - THE KETCH

[ ]
I's

cutting through the water. Sailling away from CAMERA.

THE EXD
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PARIS MONTAGE - SCENE 171

1.

2.

Insert Electric Sign 'Scheherezade’.

INT. SCHEHEREZADE

Elegant Russian Night Club in full swing. LILLIAN
and party at table., Balalaika Band in f.g. WAITERS
in Cossack upiforms serve flaming skewered meat,
Russian music,

INT. ORNATE STAIRCASE
LILLIAN and party walking up steps which are flanked
by Garde Republicaine at attenticn, sabres drawxn.

They are welcomed at top of .steps by very dignified
official.

Inserf Pogters: Josephine Baker
Maurice Chevalier
(Dolly Sisters)

Electric Sign 'Boeuf sur le toit’' - Night

INT, NIGHT CLUB - NIGAT

‘Cuban Band, frenetic music, people danciag, LILLIAN

and fIiends drinking.

POSSIBLY BEARRY'S BAR

LILLIAN and friends, fairly stoned, staggzering
slightly as they exit.
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